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THE MUSICAL COURIER. 


FRANCIS WALKER, Mme. LUISA CAPPIANI, | ALICE GARRIGUE MOTT, 
New York. FEACHER OF SINGING VOICE CULTURE, SKILL OF SINGING VOCAL CULTURI 
= | Address: THE FRANCIS WALKER STUDIOS, “The Gosford,” 236 West Fifty-fifth Street, West 7oth Street, N 
Mrs. R ATCLIFFE CAPERT( N, 27 West 67th Street, New York. Near Broadway, New York 


Seg eyg  epe Mr. anp Mrs. THEO. J. TOEDT 
presentative and assistant of LAMPERTI »  ( >LES “E TRAC . — ; w—eari*’ shine F ’ 
Seti 5 + Coscsiiie Sali: Patindelekin. oct MR. HARLE: LI «A RACY, MME, TORPADIE-BJORKSTEN VOCAL INSTRUCTION 

Street, and’ Ogontz School; PIANOFORTE INSTRUCTION VOCAL INSTRUCTION H ; East 62d Street, N 

immer ool, Portland, Me Certificated Teacher of the Lescnetizky Metuop - 

‘Mrs. Ratcliffe Caperton is my y representa Studio: Carnegie all, ew York City 39 Carnegie H | 

e, and the best of teachers.”’—C. B, Lamperti New York | LEN \ DORTA DEVINI . 


Dresden, Germany, Sedanstrasse AIRS. ( ARL ALV ES, Resumes tea ng October VOCAL INSTRUCTION 


Ir. FRAN( ‘STITART VOCAL INSTRUCTION _ : aa seietien anni Represer e Te ‘ 
Mr. FRANCIS STUART, RICHARD T. PERCY, f the methods of 
3 Colun 











: 146 Park Avenue, near orst St., New York 

TEACHER OF SINGING. Puptt oF LAMPERTI re = , : 
THE ELDER iss HENRY SMOCK BOICE, i 

vears in ( fornia > VOICE CULTURI 

: a of 8:1 usical Art Dey rtment of Ade 'P on Miss ADELE MARGULIES. 


lence-Studio 
emit : PIANO INSTRUCTION 


FRANCESCO LAMPERTI 


pils prepared for I ! 
8 East Twenty-third t, New 
iday, Wednesday, Thursday and Saturday West 


1110 Carnegie H 


ITERNAT I ’ HORACE HORTON KINNEY, 
INTERNATIONAL MUSICAL ‘ teeta sci HENRY HOLDEN HUSS. 
AND aon PIANOFPORTE AND THEORY 

EDUCATIONAL EXCHANGE. | _ w Yor ; _ Wednesé nd Satur ( H 

MRS. BABCOCK vind 8 East . soil \ 

CarneGie Hatt, New York : . 

lelephor 634 Columbus PRANCIS FISCHER POWERS, 
MAX KNITEL-TREUMANN, vino. oe 

ee <p GUSTAV L. BECKER, 


g 

wnegie Ha oom 83 CONCERT PIANIST and TEACHER of | 6 
! 
| 








PIANO and COMPOSITION 
West th Street, New Y 


R FILOTEO GRECO, 
» Sin 


THe rT 
Stud West Thirty-fifth Street, N Yor! 


-ERT ARNOLD, “— ~ 
VIOLINIST—INSTRUCTION KATHERINE RUTH HEYMAN, | : + L i ? York SARAH KING PE 
8 West Sixty-fifth Street, New \ CONCERT PIANISTI 
an Steinway Hall, New Vork | MeCALL LANHAM, BARITONI 
COMPOSER-ORGANISI PERRY AVERILL—Basitoye, Opera, Orat Concerts, \ 


\ddr 49 West Twentieth Stree é rl OPERA—ORATORIO—CONCERT 

. and VOCAL INSTRUCTION 

, 

POM KARL, Cents Park Sout New York 
Head f Vo De me 1 car 
Institute of Applied M st fty . a. 
licen. Maw Cade, Wevenaene ARMOUR GALLOWAY, 
\ CONCERTS ar RECITALS \ e Culture and the Art of Sis 


R 





8 West th Stree ¥ 1 \ R N ) 


Miss MARY FIDELI 
AN ee en See eT ei, | MARIE SEYMOUR BISSELL, ; SCHRADIECK’S 
N thorized teachers ireater VOCAL INSTRUCTION VIOLIN SCHOO! 
Lefferts Place, Brook : repat for 


LEOPOLD WOLKFSOHN, 


PIANO INSTRUCTION 
if Mew Woe SAMI 


( ircl Cor rt and (jr 

s2q I Avenue, Ne \ 

Carnegie H \ EL B 
itr I 8 Putnar nue \ t ‘ 


OWDEN MOYLE, HENRY LOREN 
ture, Style and Artistic Singing. Per VOICI 
Tor Perfect Dictior Eng re . s 


EDWIN H. LOCKHART, French and It 


St ( N 6 Fift Avenue, Ne 


( 


BASSO E 
oncerts Instruction | HARRY WHEELER, 
VOICE PLACEMENT. ART OF SINGID | \GRAMONTI 


Strictiv It nM 
Fift Ave net S N Vo) \ INSTRU ¢ 


Miss EMMA HOWSON, 
VOCAL INSTRUCTION 
H N \ trey | ‘ 


lA. WEGENER 


Met 1 


MRS. FRANZ 
VOICE Cl 
R HENRY HALL, ree ae 


West S 


L\DOLF GLOSE, 
Pianist, . nist and M 
\NO INSTRUCTION 


Street, New ¥ 





ICK E. BRISTOL, 
TEACHER OF SINCIN 
| (<¢ 


\ H 


\ NRICO DUZENSI, 
If MORRIS ‘ OPERA TENOR 
f Ter Roberts, P \\ 
( I ! I) 
tin ¢ t Y. mo % ‘ 
Kast Eight Street, Ne 
LOUIS ARTHUR RUSSELL, 


AL STUDIO 


hKORRIS PIANO SCHOOL, 


Carnegie H 


\RTHUR CLAASSEN, 


LL... Mie 


IRRILL, 
C VOICE ¢ SERRANO VOCAL AND PIANO 
INSTITUT] 

“ 323 East 14th Street, New York. 
INBRUCH, 


THE NEW YORK INSTITUTE FOR VIOLIN PLAYING 
AND SCHOOL FOR PIANO AND VOCAL CULTURE. | 
230 East 62d Street | 
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NEW YORK. 


EVA B. DEMING, 
School of Sight Singing, Ear Training and 

Choral Music. European and original methods. 
Classes forming. Send for circular. 
402-3 Carnegie Hall, 


YOUNG 
Vocal Instraction 
VOICE PRODUCTION, DICTION, 
STYLE, REPERTOIRE 
302 Carnegie Hall, New York. Residence-Studio 
463 Bloomfield Ave., Montclair, N. J 


CARL M. ROEDER, 
PIANIST, TEACHER OF MUSIC, 
Studio: 1110 Carnegie Hall. Residence: 697 East 
141st Street, New York. 


MADAME ' 
EUGENE PAPPENHEIM, 


the celebrated Prima Donna, 
Voice Culture in all its branches. 
1o1 West 78th St., corner Columbus Ave., 
New York City. 


CAROLINE MIHR HARDY, 
DRAMATIC SOPRANO 
81a Keap Street, Brooklyn, New York 


GOODRICH, 

SONAL OR CORRESPONDEN( L 

IN HARMC INY, COUNTERPOI 

{POSITION RCHESTRATION A 
sRACTICAL MUSICIANSHIP. 

Author of “Analytical Harmony,” “Theory of 
Interpretation,” “C omp! lete Music Analysis,” “Syr 
thetic Counterpoint,” “New Method of Memoriz 
ing. 


80 St. Nicholas avenue, New York. 
Mrs. W. E. BEARDSLEY, 


INSTRUCTION—PIANO 
Pouch Gallery, Brooklyn, New York 








New York. 


WALTER S. 














PE 
SON 
CON 
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A. J. 
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Ss 


ES- 
NT, 
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Studio: 


MME. ANNA WERNER, 
LYRIC SOPRANO. 


Voice Culture and Artistic Singing 
training for opera and oratorio, German, French 
and English songs, classical and modern. Home 
studio, 70 West Eighty-eighth street, New York 


REBECCA MACKENZIE, 


SOPRANO. 
Soloist and in Song Recitals 
Fred. O. Renard, Mgr., 444 Central Park West 


in. OHRSTROM-RENARD 


Teacher of Voice and all its branches. Sole 
teacher of Rebecca Mackenzie and other singers 
now meeting with marked public approval. 

Residence- Studio: 444 Central Park Ww est 


LILLIE MAC HIN, 
VOCAL INSTRUCTION. 


Certificated pupil of Vannuccini 
1203 Carnegie Hall, New York. 


MISS EMMA THURSBY, 
SOPRANO. 
Will receive a limited number of pupils. 
Studio esidence 
605 Carnegie Hall ae Gramercy Park 
_ New York Ci 


wes. EDMUND SEVERN, 


Vocal Instruction. 


Thorough 








EDMUND SEVERN, 


Violin Instruction. 


Studio: 131 West Fifty-sixth Street. 


SS HOFFMANN, soprano 


Oratorio, Concerts, Festivals. 


498 3d Street, 
BROOKLYN, NEW YORK. 


MISS AMY RAY, 


Contralito. 


Oratorio, Recitals, Concerts, 


VOCAL. INSTRUCTION. 
806 EAST 116th ST., NEW YORK. 


PIANOFORTE 
AND MUSICAL THEORY 


Mrs. CLARA A. RORN. Director, 
600 Springdale Ave., East Orange, N. J. 
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NEW YORK. 


MAX DECSI, 


Vocat Srectatist. 
Teacher of Anita Rio, Alice Nielsen, Sibyl Sam- 
Ruby Shotwell Piper, Agnes Paul De La 
; Dr. Ion Jackson, Julian Walker, Bertha 
Winslow Fitch and others now before the public 
STUDIO: CABNEGIE HALL. 


ROLLIE BORDEN LOW, 
SOPRANO 


Recital, Concert and Oratorio. 
Address: 205 West s6th Street, 


Mrs. 


Vocal Instruction 
New York. 


Scottish Song Lecture-Recitals, 


Miss AMY MURRAY 


Applyto CHARLES EB. WARK. 
25 East 21st St., NEW YORK. 
Persona) summer address, FINCASTLE,VA. 


Juuie RIVE-KING 


ADDRESS 


Knabe Hall, New York. 


TWO NEW sonas 


“THE 3 DAYS, Py 
Frayx L. Stanton 
“MORS" ET VITA,” text by Wa. F. Corie. 
Also just ——s the third and revised edition of 
the -——. wt 8 Third Mazurka for piano. 
EIOHN CHURCH CO., Publishers. 
Cincinnati.—New York—Chicago. 


PARIS. 





LEWIS BROWNE. 
DEARIE,” words by 








BOSTON. 


CLARA } E. - MUNGER, 
TEACHER OF SINGING. 
177 Huntington Street, 


Boston 





Mme. EDWARDS, 
VOICE CULTURE 


Steinert Hall, Boston. 





PRISCILLA WHITE, 
VOCAL TEACHER 
Pierce Building, Copley Square, 
Mme. SARGENT GOODELLE, 


LESSONS IN SINGING. 
Huntington Chambers, 


JOHN JEWETT TURNER, 
BARITONE. TEACHER OF SINGING 
372 Boylston Street, Boston, Mass 


ARTHUR J. HUBBARD, 
VOCAL TEACHER 


iso Tremont Street, 
Mass 


Boston, 








Boston, 





CHARLES ALBION CLARK, 
TEACHER OF PIANO, 
ORGAN AND HARMONY 


1494 Tremont Street, Boston, Mass. 


Miss ADAH CAMPBELL HUSSEY, 
CONTRALTO 
Oratorio, Concert 

Care Oliver Ditson Co., 





B »ston, Mass. 


GERTRUDE FRANKLIN, 
VOCAL INSTRUCTION 
1494 Tremont Street, 


Adc iress: 


M ME 





Boston 


Mass 


BOSTON. 


Mr. and Mrs. H. CARLETON SLACK,. 
LYRIC SOPRANO. BASS-BARITONE 
Recitals—Chamber Concerts—Society Musicales 
Studio: 131 Tremont Street, Boston ‘ 
STEPHEN TOWNSEND, 


BARITONE, SOLOIST AND TEACHER 


»ston 











1s3 Tremont Street, Bos 


FAELTEN 
PIANOFORTE 


SCHOOL. 
CARL FAELTEN, Dircctor, 
30 Hantington Avenac, 
B STON, 


Grimm’s Simple Method of Modern Harmony, 


Price $1.50, and 


9 
Grimm’s Practical Methed for Beginners on the 
Pian@ Price $1.00, are standard works. Musi- 
claas should examine these up to date works. 
Rates to teachers 
THE GBO. B. JENNINGS CO. 
165 and 107 West 4th Street, Cincinnati, Ohio 


THE MONTREAL GONSERY ATORY OF MUSIC 
(Founded 1893 by FERT), 938 and 940 Dorchester 
Street, SEAR MOT WTAIN, "Montrest, P.Q. Bel. T- 1. Up 
%1. Development in all branches of Musk Terms 
Strictly as in European Conservatories Ns onsul tation 
hours, 4toSdaily. For prospectus «ply t« 
C. E. SEIFERT, Director. 














PENNSYLVANIA. 


DR. B. . FRANK WALTERS, “VUR. 
WHAT TO DO AND HOW TO DO IT, to secure the 
effects desired in singing. 
ScHOOL oF Vocal TErcEEIC, 101 South 
Philadelphia, Pa. 
Send for boeklet, “ The Making of a Singer.” 


eventh Street, 





SCHOOL FOR ACTING 
EMIL BERTIN, 
ter Régisseur de la Scéne de |'Opéra Comique 


Stage Practice. In Cast 
41 rue des Martyrs, 


L. A V ILLA V IOLET1 
TROCADERO, 


22 rue Raynouard. Madame Fiessinger 
Assortment of rooms. Excellent table. Gardens 
All facilities of "bus and tram, 


MLLE. KIKINA, 
PROFESSEUR DE CHANT 
Ancienne Eléve de MARCHESI, 
100 Avenue de Villiers, 


Paris 





Paris 





DELLE SEDIE, Paris. 


Pure Italian Method. 
practice. Voice, lyric, declamation, 
fége, ensemble music, mise-en scéne 

Class and single lessons. 

Regular course, three years. Terms moderate. 

go rue St. Petersbourg 


BALDELLI, 
ITALIAN BARITONE, 


Théatre Royal, Madrid, Professeur de Chant 
(Champs Elysées.) 6 rue Euler, Paris 


Mme. J. VIEUXTEMPS, 
VOCAL PROFESSOR 
Classes and Private Lessons. Placing and Mend 
ing of Tones. 25 rue de Tocqueville (Monceau) 


ECOLB LESCHETIZKY. 


PRIDA BISSLER, 
Pupil and authorized representative of 
PROP. LESCHETIZKY 
Brilliant Autograph Diploma. 
69 Avenue d’antin, Champs Elysees, Paris. 


- THE FRENCH LANGUAGE 


Rapidly, 


Complete course. Stage 
language, sol 





enaity ane correct! pe uired by 
MON’S P ICAL. SYSTEM 
= francs, post yee 
Private lessons by M. Cimon, 
10 rue Cambon, Paris. 


Miss JULIA KLUMPKE, 
VIOLINISTE 
Pupil of MM. Eugene Ysaye and G. Rémy 
Concerts, Musicales, Lessons, Violin and Accom 
paniment. 10 rue Froidevaux. 


Mme. ROSINE LABORDE, 


PROFESSEUR DE CHANT. 
62 rue de Ponthien, Paris 
M.iie. GRACE LEE HESS 
SCHOOL. 


French Language Obligatory. 
145 Avenue Victor Hugo, Paris. 








Supplementary Education. 











The only really Improved Practice Instrument. 


THE TEKNIKLAVIER. 


For sale and rent by Mrs, A. M. Virgil. 


VIRGIL PIANO SCHOOL, 28-30 West 15th sSt., NEW YORK. 











SOPRANO. 


CONCERT and ORATORIO 


CLARA WINSTEN, w:d2ci2ze. 





Director N. Y. Festival Chorus and Orchestra. 
Director Ocean Grove Musical Festivals. 
President Int, Cor. School of Music. 

Sight Singing and Theory Lessons by Mail. 


18 West 19th Street, New York 





MICHIGAN CONSERVATORY OF MUSIC 


ALBERTO JONAS, Director, 


Has gained wational fame as the representative musica! 


institution of Mi 


higan and one of the foremost, largest 


and most exc'usive conservatories in America All 
branches of mesic, elocation, dramatic art, languages, 
by feculty of thirty-eiaht eminent instructors, inclad 


ing world renowned artists 
September 8 


free 


School year begins 
Handsome illustrated catalogue mailed 





DR. 
FRANKLIN 


LAWSON 


TENOR. 


2611 Broadway, 
NEW YORK. 


Telephone : 972 Riverside 





MISS MARIE LOUISE TODD. 


reswence stunio: HOTEL, SAN REMO, 


Circulars sent upon application. 


SEVENTY-FOURTH STREET, CENTRAL PARK WEST. 





BEATRICE FINE, Soprano, 


’Phone: 656 Morningside. 


557 West 124th Street, NEW YORE. 





BARITONE.—<= 





HOMER MOORE, Address: 210 W. (07th St., NEW YORK. 





The Clavier 


Piano School 





A. K. VIRGIL, DIRECTOR 


Special Term for Teachers and Players 


ending Saturday 


Beginning Monday, July 6th 
Friday, July 4d 


August loth Enrollment Day, 


SIX WEEKS’ SUMMER SESSION 
in New York City in the VIRGIL CLAVIER METHOD. 
For further particulars address CLAVIER HALL, 11 West 22d St., New York. 





Peabody Conservatory of Music of Baltimore. 


HAROLD RANDOLPH, Directer. 


The Great Musical Centre of the South. 


Staff of thirty eminent European and American 


Masters, including: 


Joha E. Barkworth, Alfred C.Goodwin, Ernest Hutcheson, 


Otis B. Boise, 


W. Ed. Heimendah!, Pietro Mineiti, 


Howard Brockway, J.C. Van Hulsteyn, Emmanuel Wad. 


Cincutass Maitep om Arriication. 
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ESTABLISHED 1823 





Chickerig 


PIANOS 





Particular 
attention is 
called to the 


QUARTER GRAND 


STERLING Sates 


High Standard of Construction. 
ra DERBY, CONN. 


OTTO WISSNER, 


Mrtistic Pianos, 
"BROOKLYN, N. Ye 


Mew Vork, Newark, Jersey City, New Haven. 


EMERSON PIANO. 


120 BOYLSTON STREET, BOSTON. 


Made solely by 
CHICHERING & SONS 
791 Tremont Street, Boston 












































A Piano adapted for Musicians, Teachers, Singers, Studios and Halls, “*™4g1;s"* 


KRANICH & BACH 


Proaue PTA NOS 
Of the Highest Musical Type. 


FACTORIES and WAREROOMS: 
233 to 245 East 23d Street, ~~ 








INEW YORK. 


| Signor Buzzi-Peccia, 
Maestro di Canto, 





Song Recitals ARTISTIC, NATURAL SELF-CONTROL. 


Classes in RESIDENT STUDIO, 572 Park Ave., NEW YORK. 
Interpretation. Pamphlet sent on application. 





ARTISTIC 
CONOVER PIANOS 








Grands and Uprights. 


MANUFACTURED BY THE 








Italian Method AS TAUGHT IN EUROPE. 


Voices Placed, Artists Coached. Highest Indorsement. 





CABLE PIANO CO. 


CHICAGO, ILL. 


STEINERTONE "ss 


Pianofortes, 
THE STEINERTONE Co. 


WAREROOMS: The Steinertone Buliding, 
aan 87 & 89 Fifth Avenue, NEW YORK. 


Masons Hamlin 
PIANOS. 


Boston and New Work. 














FROM FIRST TO LAST 
THE NAME HAS STOOD UNCHANGED, UNALTERED. 


All Mathushek Pianos have our name and address cast in the iron plates: 
they also have our name and address in full on name-board, as follows 


v 
This design was used on the first piano manufactured by us and has been used 


' ever since without any change whatsoever. 


Like nearly all articles of high reputation, the Mathushek Piano has 
inspired cheap imitation. Many of its individual parts have been imi- 
tated, but in every case the essential feature has been lost, either from 
misconception or misconstruction. Get the genuine. 








Weber Pianos. 





its real worth, apart from the quality of the materials 
which enter into its construction and the artistic beauty of 
its exterior, is that Pure, Rich and Sympathetic Tone, 
in the possession of which it stands alone. 


t Recnrd which gives the WEBER PIANO its charm, 





WEBER WAREROOMS: 
108 Fifth Avenue, NEW YORK. | 266 Wabash Avenue, CHICAGO. 





THE MUSICAL COURIER. 


5 











GERMAN HEADQUARTERS OF THE MUSICAL COURIER, 


BERLIN, 


and more 


GENEE 


librettist 


ICHARD 


iortunate 


was more tertiic 


asa than as a composer 
Of his several operettas only “Nanon,” the pret 
ty hostess of the Golden Lamb, scored a last- 
ing success, and was at one time also a draw- 
New York, both at 
and at the German Theatre, 
His “Seekadett” (“Naval 
given only at the German Theatre, and 


Why it should 


by the Ferenczy 


ing entertainment in the 


Casino (in the vernacular) 
in the language of the Fatherland 
I think was 


irom 


Cadet’) 


oon disappeared ti 


repertory 


ved here last week Com 


been 


the 


revi 
New 


unless it 


Royal Opera House | am at a loss to 


purpos¢ of 


pany at 


understand, was for the laudable 


requenters of the 


Cadet’ 


supplying variety to the operetta sum 
The “Nava 
book is 


success ol 


mer season contains little of interest 


the 


the 


but one scene, 


the 


concerned, 
the 
children as living chessmen appear upon the 
Here 
but the composer did 


iS lar as pretty 


which was evening one in which 


stage, which 


represents a huge chessboard also a chance was 


given for some characteristic musi 


not avail himself of the opportunity, as he had very little 


He 


respect to nice 


originality of invention indulged in clever rhythms, 


however, and also in and even bright or 
Thus 


soft 


showed excellent musicianship 
first 


chestral coloring he 


especially in the quartet of the act, with its 


accompaniment by the muted string orchestra 

Miss Wildner, the cadet, was sprightly in doublet and 
Herr Ander was indescribably funny in the part of 
1 short sighted master of ceremonies, and Herr Schulz as 
usual delighted the by 
aggerated comicality in the part of a Brazilian of south 
ern temperament. The rest of the cast calls for no com 
Herr Peisker and held 
O my! chorus! I 


hose. 


gallery gods his display of ex 


ment conducted his orchestra 


well in hand, but, what a have not 


in one evening since the days 
the late Colonel Mapleson 
York 


heard so many false notes 
macaroni chorus of 
Music, New 


_s 
‘= 


of the old 
at the Academy ot 


The Royal Opera resumed its performances night be 
fore last, with a good reproduction of “Carmen,” in which 
Miss Destinn sang the title Miss Dietrich, Micaela; 
Herr Philipp, Don José, and Escamillo 
Mile. dell’ Era danced in the ballet of the fourth act and 
Herr von Strauss conducted 

Last The Flying Dutchman” was presented with 
Mrs 
Daland 


role; 


Herr Berger, 


night 
Plaichinger as 
Mrs. Pohl 


Herr Bachmann in the title part 
Senta, Gruening as Erik, Wittekopf as 
as Mary and Joern as the Helmsman 


_s 


=. as 
vv 


v= 


Royal 
the 


The first innovation of our new 


Opera 


revolutionary 
Baron 
all new costumes used at the royal 


manage! Georg von Huelsen, is to 


effect that in future 
theatres, the Opera as well as the Comedy, will be fur- 
management's wardrobe factory. 
all, historic all 
Herr von Huelsen’s 


nished by the own 


Artistic style and, above correctness of 
costumes will thus be guaranteed, for 
taste and knowledge with regard to this special field have 
often been favorably commented upon by visitors to the 
Wiesbaden Opera. Of the engagement of the great Vi 
painters, Kautski brothers, I made men- 


forces for the 


the 
these combined 


enna scene 
tion before, and mise-en- 
scéne will be at work together from now on. The first 
fruits of their joint activity are to be exhibited in public 
on the occasion of the gala performance of “Die Meister- 
singer,” which will be given at the Royal Opera on Octo- 
ber 3, the day of the unveiling of the Wagner monument. 


_s 
— 


= 


The first cycle of the “Nibelungen Ring” reproduction 
at the Prince. Regent Theatre in Munich went out in a 
blaze of glory. The of “Die Gétterdam 
merung” from all accounts was a superb one. Scenically 


performance 


SCHOENEBERG, HAUPTSTRASSE, 20A. 


August 18, 1903 


it culminated in the closing scene, which, though it puts 
the 


paratus, 


highest demands upon the complicated theatrical ap 
rhe effect 
which in 


was given with wonderful perfection 
audience, 


was elevating, and overwhelmed the 
turn tried to overwhelm the artists, and more especially 
the intendant, with But 
short step which so often separates the sublime from the 
this not 


rare 


its applause here came the one 
avoided 
had 
upon 
ot 
Herr 


when at 


ridiculous, and which on occasion was 
Herr 
tried to shift 
the shoulders of 
‘Die 


von 


with and tact, 
of 


Richard Wagner! 


von Possart, perspicacity 
tendered to him 


Thus, at 


some the ovations 


the close 
calls, 


but 


Gétterdammerung,” despite vociferous 


Possart did not come before the curtain, 
amid the solemn 
Richard Wag 
Herr von e intention and unquestion 

| 


ably correct feeling of tact was, however 


raised the stage displayed 


the “Walhall” m« 


Possart’s nobl 


last it was 


sounds of tiv a bust ol 
ner! 
frustrated, and 
the act of homage turned into a comic intermezzo because 
ot Wagner 


and was received 


the maché gilded bust was so poorly 


looked absolutely ridiculous, 
Suc h 


papier 
that it 
by the audience with audible laughter 
not have happened to “the world’s greatest stage manager,” 
Possart f the Munich 


made 
a thing should 


as Herr was termed by one 


papers 


von 


ed 
_— 


vv 


to the following 
Robert 
are requested to send copies of them (or the 
Prof. F. Gustav Jan 
for in the 


The 


request: 


asked to give publicity 


“Persons possessing letters of 


writer is 
Schumann 
originals, 
returned) to 
No. 13 


schumann 


which will of course be 


Hannover-Steuerndieb insertion 


sen, at 


second edition of the new suite of letters now 


in process of preparation.” 
i 


return to the concert 


rhe 


of the 


Wilhelm; 
the 


intends to po 
the 


great 


August 


dium during coming season possessor of 


world’s 


all 


violinists has not been heard in public for nearly two dec 


biggest and noblest tone among 


ades. If he has got possession again of his former tech 


nic, musical and steadiness of nerves he will 


quickly enough regain his place in the 


memory 


front rank of con 


temporaneous artists 


A new lyrical tenor has been discovered by Herr Gelling 


city theatre at Essen. Up to the 


Wachtel 
Ne Ww, 


the director of the pres 
the 
guardian 
trained at the Conservatory 
demand steen thousand dollars for an 
New York Metropolitan Opera House 


ent time future was occupied as a modest 


turnpike however his voice is being 
Duisburg and soon he will 


engagement at the 


_2 
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The Kaim Orchestra at Munich will celebrate on Octo 
ber 14 the tenth anniversary of the day on which it ap 
for the \ grand festival 
concert will be given in commemoration of this event, and 
the 
guests. 


peared first time in public 


friends of the orchestra will be invited as honorary 


The German papers recently published the news that 
Mascagni is at work upon no less than four operas at the 
same time, which would certainly mean a record in the 
way of composition. Now, it is learned, however, that he 
is devoting all of his creative energy exclusively upon his 
opera “Marie Antoinette,” the libretto of which was writ- 
ten for Mascagni by Josef Schuermann and Luiga Illica 
rhe action is divided into seven scenes: Vienna with Maria 
lheresa, Versailles, arrest at Varennes, Marie Antoinette 
at the convent meeting, in prison, the revolutionary tri 
bunal, finally the execution. As will be from this 
scenario the opera, which has already by 


Ricordi, is not lacking in sensational and highly dramatic 
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closing “Te Deum”; Haydn’s oratorio, “The Creation”; 
Liszt’s Symphony to Dante’s “Divina Commedia,” Mozart’s 
String Quartet in C major, Max Schillings’ melodramatic 
music to Wildenbruch’s “Hexenlied”’; Richard Strauss’ 
new ballad ‘“Taillefer’ for chorus, orchestra and soloists. 
Chis wi!! be the very first performance of the latest of 
Strauss’ published works, and it will be conducted on this 
occasion by the composer. Furthermore, “Tod und 
Verklaerung,” as well as songs with orchestral accom- 
paniment of Richard Strauss, will be upon the program. 
Of Richard Wagner the “Parsifal’ Vorspiel and Prof 
Dr oe Wolfrum’s festival music, composed for the 
Heidelberg University jubilee celebration, will be per- 
aunel 

he conductors will be Richard Strauss, Max Schillings 
ind Prof. Dr. Wolfrum. The soloists will be Mrs. Rueck- 
beil-Hiller, of Stuttgart, and Mrs. Strauss-De Ahna, vocal; 
Musikdirector Prof. J. Buths, of Diisseldorf, piano; Prof. 
H. Petri, of Dresden, violin, and the Petri Quartet for the 
chamber music works; Concertsinger Pinks, of Leipsic, 
tenor; Ernst von Possart, of Munich, for the declamation 
of the text of the “Hexenlied’’; Stud. Mus. F. Stein, of 
Heidelberg, organ; Musikdirector Carl Weidt, of Heidel 
berg, and Prof. Dr. Wolfrum, piano and ergan The 
choruses will be sung by the combined Heidelberg Folks- 
chorus and the Heidelberg Bach Society. The Heidel- 
Orchestra will be increased for the festival by 
Carlsrahe Court Orchestra and other art 


berg City 

members of the 

ists from Frankfort-on-the-Main and Darmstadt 
ns ane 
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r. C. Mitchell, of New York, paid a call at this office 
Angelo Patricolo, the Italo-American traveling piano vir- 
tuoso, was a visitor likewise, and the writer had a pleas- 
ant chat with Arthur Hochmann, the young American 
pianist, who will not for some seasons return to the 
United States, but will be heard next winter in concerts 
n Germany and other European countries. a. Be 
Schrodter and H. E. Reuter, both from St. Louis, Mo., 
and both former pupils of that estimable pedagogue, Prof 
E. R. Kre eger, of that city, called at this office for advice 
in the matter of a piano teacher under whom to continue 
ind finish their musical education. Mrs. Otto Sutro, from 
Baltimore, came to say good-by. The lady leaves Berlin 
tomorrow for Bremen, whence with her daughters she 
will sail for home in the North German Lloyd steamer 
Che last caller this week was Miss Caroline Beebe, the 
young New York pianist and pupil of Paul Tidden. She 
vas lucky enough to secure by chance a date for an 
early appearance in Berlin, her piano recital being set 
lown for October 8 at the Singakademie. O. F 


The Guilmant Organ School. 

HE Guilmant Organ School will reopen October 12 
with an increased enrollment of students. William 
C. Carl, the director, is traveling in Alaska, and by the 
end of this week or the beginning of next week expects to 
arrive in Seattle and begin his organ recital tour on the 
Pacific Coast. There is no better organ school than the 
one named after Alexandre Guilmant, the famous French 
organist. The master’s accomplished pupil and_ friend, 
Mr. Carl, personally instructs all students in organ playing 
lhe courses of study include harmony, boy choir training, 
the history of music and all that goes to complete the 
training of a successful organist Mr, Carl and othef 
members of the faculty belong to the American Guild of 
Organists, and therefore know what is required of appli- 

ints for positions in churches of all denominations. 
Students at the Guilmant School have the privilege of 
cing on the organ in the historic “Old First’ Church, 
rner of Fifth avenue and Twelfth street. The school 
but a few doors from the church, and in other respects 
located for resident students, as well as 


practi 


from out of town 


CINCINNATI Obio August 29, 1903. 

LKS’ night at the Zoo Friday evening proved 
a success far beyond expectations, and with 
the regular crowd that attends the Friday 
night concerts the visiting Elks swelled the 
throng to banner proportions, the assemblage 


being the largest midweek gathering that the 


Zoo has entertained the present season. The celebration 
was in honor of the victories of Cincinnati Lodge at the 
recent reunion in Baltimore, and several notable events 
that were sprung as a surprise at the last moment served 
to enliven matters 

In the evening a concert was given by John C. Weber's 
Military Band, that escorted the Elks to Baltimore and 
won the first prize in the national band contest. In recog- 
nition of the honor Bandmaster Weber and his musicians 
brought to Cincinnati the Elks presented to Mr. Weber a 
handsome gold medal studded with diamonds, appropri 
ately designed to commemorate the occasion. It was Mr 
Weber's first appearance in public since his return from 
Baltimore. He was still very weak from the effects of his 
recent illness and only occupied the conductor’s stand long 
enough to lead his band during the rendition of the two 
numbers that were played in the band contest at the re 
union. The first of these was the grand fantaisie embrac 
ing selections from “Lohengrin,” and for an encore Mr 
Weber gave Liszt’s Hungarian Rhapsody, which was also 
one of the prize numbers. At the end of the latter num- 
ber Amor Smith, Jr., accompanied by Charles Petzold, 
Bellevue (Ky.) Lodge, stepped on the platform and in be 
half of the Zoo directorate the latter presented Cincinnati 
Lodge with a fine pair of antlers that one of the Zoo herd 
of elks had worn. Amor Smith accepted for the lodge 
and then surprised Mr. Weber by presenting him with the 
medal, after a speech eulogizing his achievement at Balti 
more. Mr. Weber said that he had turned out against the 
advice of his physician and was too weak to respond 
further than to return his heartfelt thanks for the recogni 
tion of his work. 

The committee of Elks that had the outing in charge 
and worked diligently to make it a success was composed 
of Amor Smith, Jr.. W. A. Hopkins, George A. Ficke, 
Frank Krug, John P. Brennan, of Cincinnati Lodge No. 5; 
Charles Howald, of Hamilton; Charles Petzold, of Belle 
vue, Ky.; Thomas Cody, of Covington, and Joseph Hogan, 
of Newport. 


Douglas Boxall, the new English concert pianist added to 
the Cincinnati Conservatory of Music, is a native of Lon 
don, and was educated at Dulwich College. He afterward 
studied for four years at the Guildhall School of Music, 
London, where he was latterly a pupil of Emil Bach. He 
next went to Vienna, where he studied for four years under 
Leschetizky. As a concert pianist he has been heard in the 
principal cities of Europe, and his work has been character 
ized by the best of critics as that of a leading virtuoso and 


a great musician 
= = 
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Among the Conservatory of Music faculty who have re 
turned from their vacations are Mrs. Morris Wickersham, 
who spent a delightful time at Lake Chautauqua, and P 
Sarsfield Battle, who was in Canada. Ida Mae Pierpont, 
soprano, returned to New York, where she is the soloist at 


the Marble Collegiate Church, on Fifth avenue. Hugo Sed 
erberg is spending his vacation in Sweden, his native home 
Frederic Shailer Evans is on the coast of Maine, and will 
make a tour of Canada before his return 

== €& 

The Chevalier Pier A. Tirindelli enjoyed an extraordi 
narily successful season as the concertmeister of the Covent 
Garden opera season. At its close he was the guest of 
Signor Mancinelli at his summer villa on Lake Maggiore, 
and afterward rejoined his family ip Rome. He is a per 
sonal friend of Perosi and Pope Pius X, and will return to 
the Conservatory of Music by September 1 


oe _s 
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Oscar J. Ehrgott has betaken himself, with his family, 
to the lakes for a stay of ten days. Upon his return he will 
begin the chorus rehearsal of Goring Thomas’ “Swan and 
Skylark” and Max Bruch’s “Fair Ellen.’ 
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There is much activity at the College of Music by way 
of preparation for the influx of new students, which prom 
ises this year to surpass any previous ont Ihe decorations 
which will adorn the interior of the new Odeon will be 
finished in a few days, and the seats are expected to be 
placed this week. Much attention will be paid to the School 
of Opera, which for the last three years, under Frank van 
der Stucken’s direction, was made a most important factor 
Brahm van den Berg, who will be the director of this de 
partment the coming year, expects to give several produc 
tions of leading operas with the college forces \ number 
of non-resident students intend coming to the college espe 
cially for the study of opera. 
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Rose Cecilia Shay, the talented Queen City singer, is to 


l 
head her own company again this season and will soon 
start out on an extensive tour of the country in a repertory 
of classic operas which will be sung in English. Last 
luesday at Columbus papers of incorporation of the Rose 
Cecilia Shay Grand Opera Company were filed with the 
Secretary of State. Miss Shay, in following the dictates 
of her ambition, gave up a splendid home and delightful 
ocial relations for the hardships of a season’s tour, and 
for the past two seasons, despite the misgivings of many, 
has worked her way to the front. This substantial recog 
nition of her ability has induced a number of local capital 
ists to take a financial interest in her tour, and the com 
pany starts out with a solid backing of $25,000. The in 
corporators are well known Cincinnatians and include 
many of the personal friends of Col. Thomas F. Shay, the 
well known attorney and father of the young star. In the 
list are Charles H. Davis, president of the Second National 
Bank; James R. Foraker, the attorney; Thomas J. Logan, 
the well known tailor; George H. Stapeley, of the Odell 
Company; A. J. Conroy, City Treasurer John R. Kinsley, 
Judge Miller Outcalt, Maurice Richmond, Judge John A 
Caldwell and Thomas J. Cogan, the law partner of Colonel 
Shay. It was a bit of pardonable pride in the clever 
daughter of the Queen City that led the gentlemen named 
to become interested in her tour, and with their assistance 
it means much for Miss Shay. 

Some of the singers who have already been secured 
Miss Shay’s supporting company are Alexander Lion, 
star of the French Grand Opera at New Orleans; Stevens, 


lor 
the 


the tenor of the Melbourne Opera in Australia; Joseph 
Fredericks, who made a hit with Miss Shay’s company last 
season, and is the only one of the old cast to be retained; 
William Mooney, formerly of the Carl Rosa English Opera 
Company, and other artists of like reputation. A carefully 


selected chorus has been engaged, and Miss Shay will have 


her own orchestra, which is being selected at present with 


a view to the fitness of each individual member of the or 


Signor Carlo Nicosia will be the conductor 
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and will lend strength to the company, as he is one of the 
best known leaders in the country today. Miss Shay left 
last week for New York, where she will complete the or- 
ganization of her company and start rehearsals at Mrs. 
Osborne’s Playhouse. While there she will select her lead- 
ing soprano and contralto members through the channels 
of a competitive examination. As soon as the company is 
completed and rehearsals are over the tour of the country 
will be inaugurated. One of the early visits will be to this 
where the company will be heard for the latter half 
The repertory will 
“Il Trovatore,” 


city, 
of Thanksgiving week at Music Hall. 
“Carmen,” “Faust,” “Mignon,” 
and the double bill “Cavalleria Rusticana” 
Miss Shay will carry complete scenic 


include 
“Fra Diavolo,” 
and “I! Pagliacci.” 
productions for all of the operas. 
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Both Signor Albino Gorno and Mme. Tecla Vigna sailed 
for America August 17, and expect to be at the College of 
Music by September 1 
eS = 

Signor Romeo Gorno, Frederick J. Hoffmann, Adolph 
Stadermann and Adele Westfield, of the College of Music 
returned to Cincinnati last week. Every member 
faculty will be on hand the first week in Sep- 


not begin to enroll stu- 


faculty, 
of the college 
tember, although the school does 
abroad 


others, 


summered 
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September 7. Those who 
on their way to 
still resting at some of the lake and seaside resorts, 


dents until 


are now Cincinnati, while 
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may be expected any day. 
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Georg Krueger was recently heard in an ambitious piano 
recital at Evansville, Ind. The program embraced virtuoso 
selections from Schumann, Liszt and Rubinstein. 
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Chopin, 
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This is the time of the when the faculties of the 
music schools are rearranging themselves for the next acad- 
which with most of them begins after the first 
Usually there are many changes, many 


At the Ohio Cons ervatory of 


year 


emic term, 
week in September 
additions and many removals 


Georce SWEET 


The Renowned Ge-itone 
VOCAL STUDIO: 804 WEST 720 STREET, NEW YORK. 
(October 1, removes to old address, fe 5h Ave, near "Se St.) 
Some of his Pupils: 
Katherine Bi good, Carl Dufft, 


Georg Fergusson, 
Mande Lillian Perri, Florence Mulford. 


Shanna Cumming, 


Music H. B. Turpin, of Dayton, Ohio, has been added to 
the faculty. Mr. Turpin has been engaged in the training 
of the voice for a number of years, and a few years ago 
was quite successful in conducting a music festival in the 
Gem City. He studied abroad and for two years was the 
soloist of the Philharmonic Society at Florence, Italy. He 
has been associated with such noted composers as Tosti, 
Arthur Sullivan, Denza, Hope Temple, Arthur Mackenzie, 
Goldschmidt, Vannuccini, Buonancini and many of the 
song writers of the day. 
S= = 


Jacob Bloom, violinist, who was one of the musical land- 
marks of the city for nearly a quarter of a century, con- 
nected with the Conservatory of Music, and who left the 
city a few years ago to organize a school in Memphis, is 
here on a visit of several weeks. Mr. Bloom was the early 
teacher of Max Bendix, who afterward became the distin 
guished concertmeister of the Theodore Thomas Orchestra. 
He says that musical taste in the South is progressing rap 
idly. 
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Miss Kendall, who has been summering at Victoria Inn, 
Asheville, N. C., is combining business with pleasure, for 
she has been busy ever since the meeting of N. M. T. A 
She has given a recital each Saturday at Biltmore, and has 
appeared in a morning musicale every Friday at Victoria 
Inn. She has sung also at various swell affairs in Ashe 
ville and surroundings, and been the soloist at Biltmore 
also of the Methodist Church now worshiping at the Audi 
torium. Miss Kendall appeared in the opera of “Carmen” 
at the Manor on Friday night, and is to be the recipient of 
a farewell subscription concert at Battery Park Hotel the 
last week of her sojourn in Asheville. The patronesses are 
all fashionable residents, among them Mrs. Dr. Sawyer, 
Miss Madeline Battel, Miss Williams and Mrs. Anna 
Davis Martin, manager of Victoria Inn. 
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A Mass, composed at Rome in 1862, in honor of St. 
Francis of Assisi, for solo, chorus, organ, harp and string 
quintet, by E. Paladilhe,a member of the French Institute, 
is being rehearsed for performance in the near future by 
the most advanced members of Prof. Wm. H. Reussen- 
zehn’s orchestra class and the Cathedral choir 
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J. Wesley Hubbell, tenor, of the College of Music, left to- 


day for Baltimore, whence he sails on Tuesday for Europe 
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VOICE CULTURE, STYLE AND 
REPERTOIRE IN FOUR LANGUAGES. 


Teacher of Grace Ames, Katharine Noack Fiqué, Frances 
Travers, Kathleen Howard, Adah Benzing, Aimée Michel, Lillian 
Watts, Katharine S. Bonn, Lulu Potter Rich, and many others 
disting uished in opera, concert and church work. 


STUDIO ; 230 West 52d Street, New York, 
NOW IN BUROPE. 
WIll return September i1Sth. 
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JACOBY 


CONTRALTO. 
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104 West 58th St.,NEW YORK. 
OSCAR SAENGER, VOCAL INSTRUCTION. 


Teacher of Mme. = phine Jacoby, contralto, the Conried Grand 
Opera Co.; Mme. ra Anderson, soprano, Grand Opera Elberfeld, 
Germany; Mme de Pasquali soprano. Grand Opera, Italy; E Leon 
Rains. basso, Royal pera House. Dresden. Germany; Joseph Buern- 
stein, basso, Grand Opers, Elberfeld. Germany; Allen C. Hinckley, 
basso,Grand Opera, Hamburg. Germany; Elizabeth D. Leonard, con- 
tralto, concert oratorio and song recital: Mme. Marie Rappold, 
soprano, concert, oratorio and song recital; Hildegard Hoffmann, 
soprano, concert oratorioand song recital; Elsa Marshal! soprano, 
concert, oratorio and song recital; John Young. tenor. concert, 
oratorio and song recital; Henri &. ‘Scott, basso, concert, oratorio 
and song recital, and other prominent singers now before the public 


Studio: 51 East 64th Street, NEW YORK. 
Telephone: 3669 Plaza. 


« Will resume teaching September 14, 1908. 
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The French Opera in New Orleans. 





BY BERTHA HARWOOD. 





NE of the prides of New Orleans that will not 
die until the Frenchman ceases to exist there 
is the institution known as the French Opera, 
and it stands unique in the history of Amer- 
ican cities. 

In no other city on this side of the water 

could such enthusiasm have been kept up uninterruptedly 

since 1845, although French opera has existed in New Or- 
leans since 1813, when John Davis, a French emigré from 

St. Domingo, built the Theatre and brought to 

New Orleans the first regular opera troupe that ever came 

into this country. 

Since 1845 it has been supported by regular subscription, 

not to be upon this subscription list or a 


Orleans 


and in the past 
regular attendant at the opera was taken as 
a lack of refinement and culture, or possi 
bly to be ignored by society altogether. It 


du Diable” and “Les Dragons de Villars” were great 
favorites. 

Adolph Prevost, Mr. Varney, Eugene Prevost, Mr. John 
and M. E. Calabresi served during palmy days as 
conductor of the orchestra, which at times numbered 
eighty musicians. 

Among the singers who have left an impress .upon the 
people are Rose de Vries, the original Fides in “Le 
Prophéte”; Mme. Patiline Colson, who created the part of 
Catherine in “L’Etoile du Nord”; MM. Genebral, Junca, 
Bordas, Duluc and Jourdon. Here the great Italian artist 
Madame Frezzolini was heard, and Adelina Patti made her 
début in Meyerbeer’s “Pardon de Ploérmel.” Speaking of 
Patti that Carlotta Patti still wanders the 


its 


reminds me 


edged to be in strict privacy, except to those whose visits 
were made upon special invitation. The comfortabie aisles 
were so constructed that both stalls and loges were easily 
approachable, ‘and during the intermission were filled with 
gay gallants paying their devoirs to the fair occupants of 
these favored seats. 

“As a general thing the stalls were taken by parties of 
four, consisting of a young lady and her male escort, in- 
variably attended by her mother or some elderly friends, 
as in no case was it considered allowable for an unmar 
ried girl to appear in public without her chaperon or some 
of her male relatives of nearest kin. 

“The opera, conversation, the tasteful costumes, and all 
the accompanying surroundings were invariably French 
Now and then the intrusive American would appear upon 
the surface with different views of propriety, but it took 
years of endeavor and a civil war that overthrew all pre- 
conceived ideas to shake the tenacity with which the old 
French and Creole inhabitants of New Orleans clung to 
this their latest honored institution. The dis 
play of beauty and exquisite taste in dress, on Tuesdays 
and Saturdays, was something startling to a the 
jet black hair, the sparkling eyes, the pure complexions, 
the superb costumes with low cut corsages and showing 

the round, beautiful arms; the gay animated 
features on all presented a_ picture 
which has never been equaled in any other 


and most 


stranger 


sides 





was a part of the life of the embryo city as 
it is of the metropolis of today, and to visit 
New Orleans and not her French Opera is 
to miss half of her attractions. There one 
gets into the very heart of the French peo 
ple and the customs of this people. 

The Théatre d’Orleans existed up to the 
1868, when it was destroyed by fire. 
Roman Doric architecture in the 
Corinthian 


yeat 
It was of 
lower and composite 
above It 
quite elevated and commodious, with loges 
grillés at the side for persons in mourning. 
Two tiers of boxes and galleries 
rose above this. It was brilliantly lighted, 
and for a time was the only building lighted 
was built at a 


story, 


contained a centre parquette, 


one of 





by gas in New Orleans. It 
cost of $180,000. 

In the 1817. the ball and supper 
rooms added, and it was here that 
early Mardi Gras balls were 
then, as is the custom 
French Opera House, 
floored 


year 
were 
of the 


Frequently 


many 

held 

now at 

the 

over I¢ 
This was New with 

out pavements of any kind, and its naturally moist earth 


the present 
parquette of the 
balls 


when 


theatre was 
yr these 
Orleans was 
it times made the streets almost impassable for pedestrians 


Chey rode in their carriages if they had one, or walked 
from Canal street ‘‘on pieces of timber laid together, form 
ing a pathway about 2% feet in width, made of boat gun 
wales ii 

After the death of John his 


conducted the Théatre d’Orleans for over twenty-five years. 


Davis, son Pierre Davis 
It was during his management that Mesdames Fanny EIl- 


sier and Damoreau were first heard in New Orleans. and 
the great masterpieces of Rossini, Meyerbeer, Auber, Doni 
etti, Herold 


miliar to the people as their language ° 


Mozart, Spontini and Mehul became as fa- 


Many of these works were given in most perfect detail, 


and the performance frequently commenced as early as 
the curtain not falling on the final act 
until midnight Among the given in detail 
Les Huguenots,” “Robert le Diable,” “L’Etoile du Nord,” 
‘Le Prophéte,” “Le ,” “L’Africaine” 


I 
and 


6:30 o'clock p. m 
operas were 


Pardon de Ploermel 
many others 


Juive,” “La 


he lighter operas, 


Vestale,” “Charles VI,” “Orphée” and, 


“Si j’étais Roi,” “Les Amours 


FrencH Opera House, New ORLEANS. 


streets of New Orleans, and I am informed is in a general 
state of dilapidation 

Most of these triumphs referred to came prior to the 
Civil War. vogue 
at that time, and 
“Tuesdays and Saturdays 
nights, 
patrons were expected to appear in full evening dress, and 


It is interesting to note the customs in 
many of which are still in existence 
especially the latter—were the 
on which occasions all 


extremely fashionable 


as these were regular subscription representations it was 
a matter of considerable difficulty for a member of the 
outside world to obtain a except in the parquette, 
which was always open to the general public, and even in 
this democratic locality white kid gloves and full dress 
The choicest 
second or dress 
which was divided stalls, 
ing four seats, in the rear of which were two rows of single 
by a succession of handsome loges. These 


seat, 


coats were almost generally worn by men. 
the 
comfortable 


places were to be found’ in circle, 


into cosy contain 
chairs, flanked 
loges were so arranged that curtains could be drawn be 
fore them at the pleasure of the occupant, and were mostly 
selected by families not yet past the usual conventional 
period of mourning, &c., and who were tacitly acknowl- 


theatre in this country 
“Refinement, intellect 
side, and 


culture were 


brilliant 


and 


visible on every these 


audiences came together not only because 


it was fashionable to be there, but because 


the divine art of music, and 


as a general rule, able and conscien 


they loved 
were, 
tious critics of all they heard and saw 

Charles Boudousquie Mr 
Davis as manager of the Théatre d’Orleans, 


succeeded 


and in 1859, a disagreement having arisen 
in regard to the lease of the theatre, anew 
company was formed and the present 
French Opera House was built on Bourbon 
street by Gallier & Esterbrook, the 
tects for the Opera House Association 

the dividing 


French 


archi- 


Crossing over Canal street 
the Amefican 
you enter a little 
called on the French 
You had just emerged from the American 
but 


line between and 


quarters narrow street 


side Bourbon street 


quarter, from Carondelet street, one 


soon becomes familiar with the change of 
g 

the 

confusion 


names on other side, and continues 
without 

Passing dangerously near the “Old Ab 
but pass on, leaving 


other 


catch its odors, 


restaurants 


synthe House” 
behind all 
you bump against posts and projecting steps in try 


you 


sorts of saloons and a few 
dives ; 
ing to dodge the flow of people along this narrow side 
walk, but after you have had five blocks of varied experi 
white building which 


the French 


ences you stop in front of a dirty 
far 
House 

On the ground floor 
de l’'Opéra, which are patronized by 


towers above its surroundings. This is 
Opera 
with entrances from the street, are 
its saloon and Café 
the French Opera Club members and the general public 
The carriages roll along over an antique slab 
and stop in front of a moderately pretentious entrance to 
lead to 


pavement, 


the house, whose stairways on either side 


the floor above, the theatre proper 


opera 
The parquet resembles 


that of any ordinary theatre; if anything, the low, pro 


jecting balcony above gives it 
and look up and you have but 


a small appearance, but step 


from beneath it a glimpse 
of the sight to be spread before you when you ascend to 
the next floor 

Unlike other opera houses the first balcony projects far 


over the parquet, leaving the three tiers above back in full 








EDWARD ILES’ VOCAL SCHOOL, 


BECHSTEIN STUDIOS, 
Wigmore &St., 
LONDON, Ww. 


*‘Mr. Edward Iles 
has been steadily 
making a name for 
himself in, London 
as a teacher, and 
must be said to have 
shown very dis- 
tinctly, during his 
recent series of con- 
certsat the Bechstein 
Hall, that the theor- 
ist whoguides others 
in the way they 
should go is also a 
practical vocalist of 
a high order.” 


—Court Circular. 





Fletcher Music Method 


EVELYN A. FLETCHER-COPP, 


1125 Madison Avenue, New York. 


RARE OLD VIOLINS 


Remarkable values in fine old instruments from $50 to 
$10,000. Largest and finest collection in the world. 
Send for a copy of our Cataleg, just issued, containing 
Biographies, Facsimile Labels, Etc Easy Terms. 


LYON & HEALY, 133 Adams St., CHICAGO. 


BROAD STREET CONSERVATORY OF MUSIC, 


GILBERT RAYNOLDS COMBS, Director. 
1331 South Broad Street, Philadelphia, Pa. 


ILLUSTRATED CATALOGUE FREE. 














PRODUCTION. STYLE. REPERTORY. 


Mr. HERMANN KLEIN 


gives instruction in 


Che Art of Singing. 


PRODVCTION. 
ENVNCIATION. 
DICTION 
LIEDER 
OPERA. 
ORATORIO 


154 West 77th Street, New Yerk. 
Telephone: 2921 Riverside. 


STUDIO ; 





Studio will re-open Monday, September 2ist. 
ARENS VOCAL STUDIO 
Third Edition (Tenth Thousand) 

“My VocalMethod” 
Now Ready. Price 10 cents. 

Address 305 Fifth Avenue, NEW YORK CITY. 
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view. These balconies are called “les loges,” “le seconde,” ‘* Off for Windsor."’ 


“le paradis.” ICTIIRE : y= ? > 1 and Estelle 
Pass up the red carpeted stairs from the first floor A tia ie a cae as png ties oe Obituary. 

to the hall above, stroll through the mirrored foyer if you Windsor to play and sing before King Edward at the Sousa 

wish, then out into a passageway to the rear of the loges ‘ 

grillés. The usually tightly closed doors of these stalls ~ - — Enrico Bevignani. 

obstruct your view of the stage except at the three open- *y 93 , - 

They also a NRICO BEVIGNANI, the operatic du la 

g Naples Saturday, August 29. Bef coming to New 

for Mr. Grau at the tropolitan Opera 








ings, one in the centre and one on either side. 
are capable of keeping their occupants from view, aug 
mented by the curve of the stall, where wine may flow ad York to conduct 


libitum for all outsiders know. When they do appear in House Bevignani 
Moscow and St. Petersburg, Russia, and 1 


had filled engagement Covent Gar 
the front of the loges it is usually in full evening dress, as den. London t 
these are usually occupied by some of New Orleans’ 400. was there that he ame the recipient many honor 

The French Opera House contains a rare collection of ; : The Czar conferred upon him th rder of Knight of St 
music, among its rarest being the original sets for “Aida” ; Stanislaus. which cart and 
as produced in Egypt before the Empress Eugenie. Its ex ; mittance into the nobility n ‘ rk Bevignani 
tensive collection of scenery and curios gives added interest of: a came a well known figuré rt lights when he did no 
] 


to this historic structure conduct he usually occupied a stral circle 


The season of opera lasts from November until February, . - near the stage of the huge M 
with a group of usually new artists from Paris each year; x ieee most successful as a director 
the seasoning of red pepper and garlic lasts the round, : td Fe Italian school. The singers and men 
one being as necessary as the other, and both adding spice — liked him. Bevignani was born in Naples September 20 
1841, and he was 
He studied with Li 


orchestra 


ireer near his home 








Where They Are. 

several operas put ! 
EAN DE RESZKE has left Mont Doré, in France, and - otoser Pr go eal psneee, Ty Dhapeee 
Caterina Bloom hi t pera, was successfully pre 


heard outside 


gone to his country place near Warsaw, Poland os ; " , R ary 
Ed | de Mechel 1 'p E Cal sented at Naples in 1863 i ud of Bevignani that he 
douz e Reszké is in Paris. Emma Calvé spent some 2 > : , 
gee , ze : “ OO ile preferred the life of a conduc rather than that of a writer 
weeks at Salsomaggiore, Italy, and is now at her chateau in . . : “ : 
" ‘ 3 . of operas Bevignani's first imp ant engag im a for 
the Aveyron, France Andreas Dippel is at Gastein. Aloys ; , M . Het 
rs . ‘ on 4 eign country was undet 1 Viapic nin 160 c 
Burgstaller is in the Bavarian mountains. Milka Ternina ° 
. : » i Majesty's Theatre 
is at Bad Soden, Frankfort. Madame Sembrich is in , 1 18> ine 
‘ r until 70, whet 
Marienbad. Mme. Lillian Nordica has a cottage near Mu 
nich. Alfred Hertz is with his father in Frankfort. Mme 
Johanna Gadski and her grown up daughter are in Thu- 
ringia, Germany. Madame Eames has been spending the 
summer at her place near Florence, Italy. Lilli Lehmann is 


, , , Great Success Before Royalty. 
concert. With characteristic American pluck, the two ME. TORPADIE-BJORKSTEN had t 


1 
artists seem to be more merry than nervous . 
of having one of 








burrowing in her kitchen garden near Salzburg. Antonio = the royal request to sing 
Scotti is in Milan. Giuseppe Campanari lives in a cottage A Prince at the Opera. he King at Sweden’s 
at Stamford, Conn., U. S. A.! Albert Alvarez is touring PARTY of distinguished Orientals occupied a | he following extracts 
France in an automobile. Albert Saleza is farming some A last Saturday at Manager Charlton’s product 7 ; >: 
where between Bruges and Biarritz, in the lower Pyrenees. “Batts Hood” in the Acadeuw of Musk The par 
Emilio de Marchi is in Rome. Signor Mancinclli went from headed by Prince Li Ching Shu, nephew of the late 
London to his villa near Como, Italy Hung Chang and Chinese Minister to Peru. After the 
SS — play the Prince and his suite went behind the scenes, where 
The Michigan Solseeviiery < of Music. they were introduced to the principal members of the Bos 
LBERTO JONAS, director of the Michigan Conserva- ‘tomians. 


tory of Music, in Detroit, and his wife Elsa von th ee Maile, 
Grave-Jonas, passed a week in New York before returning Hermann Klein Back from Europe 


to Detroit Mr. Jonas is every year in quest of some addi H WAKEFIELD SMITH has written the words and 
; ERMANN KLEIN returned 


tion to the large faculty of the conservatory as the result ae aS ee anthem entitled “The Ga oS : : 
of the constantly .growing number of pupils. It is ru Pearl Ihe composition is fluent in construction, skillful and after a few days in New 
Fa Ey- im voice leading, and pleasant in melody. With organ ac wold Park in Sullivan County, wl 


companiment “The Gates of Pearl” should prove to be a weeks. Mr. Klein will begu 
Septen 


mored that Mr. Jonas is about to engage a pianist of 


ropean reputation as teacher, and no better proof is needed : 
very interesting church number. It is published by the Seventy-seventh street 


of the success of the Michigan Conservatory, considering : : 
Oliver Ditson Company holiday abroad in | 


that the piano department already possesses two such artists 


as Mr. and Mrs. Jonas, and twelve assistant teachers be 


sides i; ‘a me ’ Se 
Aronson in Europe. f om : ae Sy 
ARK ARONSON, of Chicago, a talented musician eae 3 ay Fee 
and gifted player, a pupil of Godowsky, is in Eu ee 4 - fe 
rope and will remain in Berlin as an assistant and secre ai ‘wi ac 
tary to Mr. Godowsky. It is Mr. Aronson’s purpose to [im ) % <a -—7~e 


return to Chicago in two cell ek Pi " Ls. VIOLINIST. 
A New Monument. First American Tour, Nov., 1{903—May, 1904. 


A MONUMENT to Liszt, executed by Fremd, is to be | 7, 4 ‘* Both technically and musically a most exalted performance.” 
: — Munich Allegemeine Zeitung. 














unveiled at Stuttgart October 22, the ninety-second 


anniversary of the great composer’s birth. The memorial ; Sole Direction: LOUDON G. CHARLTON, Carnegie Hall, NEW YORK. 
is to be placed in the Royal Park 














& “LESCHETIZKY” 2:2~¢] ENN HALL 


Mme. DE WIENZKOWSKA, °° "S33 pounven. 
THNOR. 


PROF. LESCHETIZKY’S Sole Principal Assistant in this country, formerly in Vienna; also Concert Pianiste. 
CARPNEGIB HALL. Address Communications: 147 W. Bighty-second St., NEW YORK CITY. 
appress DUNSTAN COLLINS 


LESOn —“Madame Wienzkowska’s success as a piano virtuosa and teacher is eminent.” 
PADEREWSKI—“ Madame Wienzkowska is a fimisned pianiste and possesses an extraordinary ability of communicating to others a 


RIOHTER—“T consider you an art ) , id se 55 Auditorium Bidg., CHICAGO, ILL. 


HANS RICHTER—‘“I consider you an artist of finest esprit and taste, and a representative of a most solid school.” 


Season 1908-1904 


FANNIE BLOOMFIELD ZEISLE 


TOUR LIMITED TO TWENTY APPEARANCES. 
Applications for Terms and Dates should be sent to 


ALINE B. STORY, 5749 Woodlawn Ave., CHICAGO, 
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FOR THE WORLD'S FAIR. 


HE group, “Music,” by George E. Bissell, is a 
companion of the group “Archeology and 
Research,” designed to be placed between the 
columns supporting the great arch over the 

. main entrance to the Liberal Arts Building at 
the Louisiana Purchase Exposition. 

Minerva as the patroness of liberal arts is the central 
figure in both groups. In “Music,” to suggest the ancient 
origin of the goddess, she is costumed in classic robes, and 
to put her in touch with the epoch in which the Louisiana 
Purchase was consummated and to show her personal in- 
terest in the nations involved in the act, Minerva wears a 
French chapeau and carries a wand surmounted by the 
American eagle. 

Below the goddess a director of an orchestra is in active 
performance of his professional duties, and the orchestra, 
represented by the ‘cellist, is playing the ‘“Marseillaise,” 
the score of which is held before him by a seated youth. 

The introduction of this patriotic music, the favorite alike 
of the French and American people, is to suggest the union 
of the two nations upon the theme of this stirring pzan. 

The sculptor, George E. Bissell, was born at New 
Preston, Conn., the son of a marble quarryman, the man- 
ager of a sawmill for marble and workshop for monu- 
ments. While teaching school and preparing for Yale he 
enlisted in the Twenty-third Connecticut Regiment at the 
breaking out of the Civil War. He served a year in 
Louisiana, and was then made paymaster in the navy, 
serving in the blockade off Charleston till the close of the 
war. Meantime his father had moved his business to 
Poughkeepsie on the Hudson. Mr. Bissell has made many 
visits to Rome and Paris, and has contributed a monument 
to Scotland, the Lincoln and Slave monument in Edin- 
burgh, and the bronze relief, “Parting of Robert Burns 
and Highland Mary,” on the Burns monument at Ayr. 
But his chief works are in the United States. New York 
contains his seated “Abraham de Peyster” on the Bowling 
Green, his standing “Recorder Watts” on the Rector street 
side of Trinity Churchyard, his standing figure “Lycurgus” 
on the Appellate Court, Madison avenue and Twenty-fifth 
street, and, not far away, his standing figure of President 
Chester A. Arthur in Madison square. All these, except 
the “Lycurgus,” are in bronze. Poughkeepsie has his ideal 
marble statue, “Sympathy,” finished in 1876; Hudson, 
N. Y., has his “St. Winifred” on a fountain; Winsted, 
Conn., has a “Standard Bearer,” and Saratoga, N. Y., the 
bronze statue of General Horatio Gates on the monument 


recalling the battle of Saratoga in the Revolution. At and Colchester, Conn., as well as Poughkeepsie, have some 
Waterbury, Conn., he has a soldiers’ and sailors’ monu- of his early works in granite and marble. Nor should his 


BisseLt’s STATUE oF “Music” For THE Wor.p’s Farr. 


ment and a portrait statue of Colonel “oe beside a “Chancellor Kent” in the Library of Congress at Wash 
heroic statue in granite at Schenectady, N .; Salisbury ington be forgotten. While not exhausting his sculptures, 








Mme. DRAMATIC | LOUDON G. CHARLTON 
SHOTWELL SOPRANO : Ce ee a 





MAXIMILIAN Dick 


THE GREAT VIOLINIST. 
Just Returned from Successful Appearances in Europe. 


For Terms and Dates address 
189 Lake Street, CHICAGO. 


GEORGE DEVOLL, “= EDWIN ISHAM, te 


Oratorio, Concert, Drawing Room Musicales. 
ENSEMBLE RECITALS A SPECIALTY. 


SOLE MANAGEMENT : 


LOUDON G. CHARLTON, Carnegie Hall, New York. 








~ THE SCIENCE OF THE ART OF SINGING.” 


Revised, Enlarged and Combined Second Edition of 


“VOCAL ART,” 


By ANNA LANKOW. 
(890 PARK AVENUE.) 
Price $3.50. On sale at BREITKOPF & HARTEL, 1! East 16th Street, 
New York, and all Music Stores, 
Mme. LANKOW has returned from Europe and resumed her work. 





PAUL BOQUEL, 


PARIS, 39 RUE LA BRUYERE, 1X. 
GENERAL REPRESENTATIVE OF 
JACQUES THIBAUD, JOS. HOLLMAN, Etc. 


ELECTA GIFFORD, 


SsSOoOPrRaAWO. 
For Terms, Dates, Etc., address 
ANNA MILIAR, 
640 Fulton Street (Wissner Hall), 














BROOKLYN, N. Y. 


CHARLES R. BAKE 1402 Auditoriam Tower, 

CHICAGO, ILL., for next 

season announces the exclusive management of 

the PIANO and SONG RECITAL TOUR of the 
distinguished German Artist, . 


“Herr Felix Heink as Composer, Singer, Pianist, occupies on the concert platform the same enviable reputation as Mme. 
Schumann-Heink does on the operatic stage. The marvelous emotional power of these two artists has made the name ‘ Heink’ 
famous throughout the musical wertd. Heink’ * Recitals consequently prove a strong drawing card alae original 
in the order of those of Gr ing and fascinating alike the genera! public and the 


JESSIE DAVIS, a 


CONCERTS—RECITALS—LESSONS. 
(63. Massachusetts Avenucs, BOSTON, MASS. 


BUSH TEMPLE CONSERVATORY SS 
2 5 KENNETH M. BRADLEY, Director. 
The Leading Conservatory of Music, Opera, Oratory, Acting and Languages. 
THE EXCLUSIVE TEACHING ENGAGEMENTS OF 
FANNIE BLOOMFIELD ZEISLER, CLARE ‘CE DICKINSON, 


JOHANNA HESS-BURR, Dr. CHARLES ALLUM, 
ADOLPH BOSENBECKER, | And Forty other Teachers of national reputation. 





























The Departments of Public School Music and Musical Kindergarten are special features of the Conservatory. 


The BUSH TEMPLE, costing ,000, is the finest conservatory building in 
America. containing a beautiful theatre, where the concerts, operas and 
Plays of the Conservatory are given. New Pipe Organ for students’ practice. 


Fall Term begins Sept. 10, 1908. Write for new illustrated catalogue. Address M. C. SCHMIDT. 
3” Applications for 100 Free aed Partial Scholarships wil! be received uatil Sept 1. 
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these will serve to show the variety of his talents and to 
warrant the certainty that the handsome, thoughtful design 
which he has made will be carried out with all the perfec- 
tion of a master in sculpture. 








Miss Eva B. Deming. 


ISS EVA B. DEMING, one of the progressive teach- 

ers of music of New York, returned Saturday after 

spending four months abroad studying and visiting schools. 

Miss Deming will have several new assistants in her school 
this year, and several new branches will be added. 

For many years Miss Deming has been devoting herself 
to the much needed subject of sight singing, ear training 
and choral music in their higher development, believing 
that every student of both vocal and instrumental music 
should be thoroughly trained in these branches, which lay 
the true foundation for the music education in all branches 

Students are prepared to teach these branches in both 
private and public schools, and Miss Deming’s wide knowl- 
edge of the subject gives her students a broad and compre- 
hensive understanding of the branches. 

Many professional singers and students have had the 
benefit of her instruction and find it a great aid in securing 
positions, as every church, concert and opera singer can 
accomplish much more when they are good sight singers. 

Both adults and children learn to read music at sight 
from the staff notation as easily as they read their own 
language. Miss Deming gives interesting accounts of the 
choral music heard in England and Wales this summer. 
At the Handel Festival, held at Crystal Palace, London, in 
June, there were 4,000 singers in the chorus which gave 
“The Messiah,” in Egypt,” and from 
other works by Handel. The work for the three concerts 
was most beautifully done, with only one full rehearsal, 


“Tsrael selections 


owing to the ability the singers have to read music at sight 
and their thorough knowledge of Handel's music 

It is Miss Deming’s aim to teach students to read per- 
fectly from the staff notation, and with this in view she 
has studied the best known methods of America, France, 
England and Germany. 

Two years ago Miss Deming studied on the Continent 
and visited schools in the different countries. This year 
she has spent most of her time in England and Wales, 
which are especially noted for their fine choral music 

Her school will open formally September 22, but 
secretary will be at the studios at Carnegie Hall September 
3, and arrangements for lessons can be made with her any 


the 


day, except Saturdays, between 10 and 12 and 2 and 3 
o'clock. 

Miss Deming will return from Ohio September 15, when 
private pupils may begin work. Address Miss Eva B 
Deming, 402-3 Carnegie Hall, New York 


‘*A PRINCESS OF KENSINGTON.”’ 


HE first performance in New York of Edward Ger 
man’s comic opera, “A Princess of Kensington,” took 
piace Monday night at the Broadway Theatre. The house 
was packed to its capacity. Edward German, whose songs 
have been heard in concerts and recitals in this country, 
and who also has written some acceptable orchestral works, 
again proves himself an excellent musician in this comic 
The orchestration, choral work and concerted num- 
There is a refreshing absence of rag- 


opera. 
bers are delightful. 
time music, but perhaps that may militate against the suc 
cess in New York, where the average theatregoer is look- 
ing or rather listening for just this detestable omnipresent 
musical scourge 
The cast of “A Princess of Kensington” 
one throughout, and is herewith appended: 


is an excellent 


Cast or CHARACTERS. 
William Jelf, 
Bill Blake, | Of H.M.S 
Will Weatherley, “Albion,” 
Jem Johnson, 
Sir James Jellico, a Wealthy Banker 
Puck, the Imp of Mischief William Stephens 
Lieut. Brook Green, of the Kensington Rifles. .. Richie Ling 
Walter S. Craven 
” Winkelmouth, 
Stanley H Forde 
George Mudie, Jr 
H. Hillman 
. Jack Taylor 
Ed. Martindell 


Thomas Shannon 


.James T. 
Fred Huntley 

Wyatt E. Barnes 
....P. J. Worthington 
.Geo. B. Jackson 


Powers 


Yapp, a Policeman... Shisnsx 
Mr. Reddish, Proprietor “Jolly Tar, 
Old Ben, ic 

James Doubleday, § Fishermen, Pas ( 
Oberon, King of Fairies.......... 
Azuriel, a Mountain Spirit......... 
Recruiting Sergeant, Royal Marines 
Joy, Daughter of Sir James Jellico 
Nell Reddish, Niece of Mr. Reddish 
Titania, Queen of Fairies........ 
Butterfly, ( 
Dragonfly, > 


Cecil Engleheart 
Amelia Fields 

Pauline Fredericks 

Ze Lily Bircham 
..+...-Nellie Emerald 
Estelle Ward 

Angela May 


Fairies, < 
Peaseblossom, 
Lady Jellico... 


Kenna, Daughter of Oberon .Dora de Fillippe 


WILLIAM C. CARL. 
CARL, a distinguished 

the Organ 

organist First 


American 
School. of 


musi 


ILLIAM (¢ 
director of Guilmant 


of the 


clan, 

New York 

Church there, arrived in Winnipeg yesterday on his way 

to the golden Klondike, he engaged to 
exhibit a new organ at Dawson City 

As Mr. Carl holds a 


and familiar to the 


city, and Presbyterian 


where has been 


* * * 


an organist, very high position 


his name is lovers organ music 


He has played frequently in England at 
Hall popular 
In the United 


the 


the world over 


the Crystal Palace concerts, the Queen's 


concerts and at the Edinburgh Exposition 


States he has been the featured organist at all great 
expositions, the Pan-American and World’s Fair among 
But en 
gagement with 
West 7. * > 

Mr. Carl 
world’s greatest organist, Guilmant. 
Organ 


returned from a successful 


Thomas 


he 
Theodore 


recently 
the 


them. 


Orchestra in the 


was educated abroad, studying under the 


Settling in New York, 
he established the Guilmant School, of which the 
president 
Dr 


Stevenson 


famous French organist is president. The vice 
include Sir Frederick Bridge, of Westminster Abbey ; 
and W 

Margaret’s, the church so 
Free Press, Win 


Turpin, of Trinity College, London 


Hoyte, organist of St much at 
tended by Queen Alexandra 


(Man.). 


From the 


nipeg 


Titled Singer Died Suddenly. 

HE Ci Leontina died 
Saturday of last week at Mount Pocono, Pa. The 
a daughter of 


the late General Giuseppe Dassi, of Milan, Italy. Severa 


yuntess Dassi-Fizziri suddenly 


deceased, who was recently married, was 


years ago she sang in opera in New York 


A Success in London. 


MONG those who made a success in the past London 


Holl 


land 


A 


violinist, 


was Miss Annie de Jong, a young 


all the London 


season 
who was universally sustained by 


critics. She played, among other works, the Paganini 
Concerto in D 


CHICAGO CONSERVATORY 
and HINSHAW SCHOOL of 
OPERA AND DRAMA. 


Auditorium Building, - Chicago. 

The most thorough and practical School of Music 

and Elocution in America. Professional! Stage ex- 

perience for Pupilsin Opera and Drama. Nightly 
performances. New Illustrated Catalogue free. 
Address M. V. HINSHAW, Manager. 








MME. FISK. 
LOUDON 6. CHARLTON 


ANNOUNCES UNDER HIS EXCLUSIVE MANAGEMENT 


DUSS and his Symphony Orchestra 


FROM THE 


METROPOLITAN OPERA HOUSE, 


witTH 


Mme. Lillian Nordica, 
Mme. Katharine Fisk, 


and Mahan Franko, Soloists, 


For a 


_ 


MME. NORDICA. 


NAHAN FRANKO. 


Itinerary Solidly Booked as follows: 


October 5—Evening, 


Matinee, 
Evening, 
Matinee, 
Evening, 
Evening, 
Matinee, 
Evening, 
Matinee, 
Evening, 
Matinee, 
Evening, 
Evening, 
Matinee, 
Evening, 
Evening, 
Evening, 
Evening, 
Evening, 
Evening, 


Evening, Indianapolis, Ind 24 
Rockland, 
open 
Minneapolis, 
ot 
Minneapolis, Minn 
™oux 
Sioux Falls, S 
Colorado Springs, Co 
Pueblo, 
Denver, Col 
Denver, Col 
Salt Lake, 
Salt Lake 
Spokane, Wash 
Seattle, Wash 
Whatcom, 


Vancouver, 


Olympia, Wash 


Aberdeen, Wa 


rtland, Ore 


Md Evening 


Baltimore, October 
Evening, P« 
Evening 
Matinee 
Evening 
Matinee 


Ill . » 
>an 


Oakland 


Evening, San 


Minn 
Paul, Minn Ca 

Francisco 
Evening, San Francisc 
Matinee 
| . Matinee, Los 
Los 
Austir 


san 


Dak 
Dak 


Falls, S 
San Francisce 
Angeles 
Evening, Angeles 
Matinee 
Evening, 


Matinee, 


Evening, 


Col 
Tex 
Ant 
Utah 
Utah 


ypen 
Dallas, 


Galveston 


Tex 
Evening 
Matinee 
Wash Evening, 
B. ¢ 
Wash 


Evening, open 


Evening, open 


Tacoma 
Dd. ¢ 





Evening, Washington, 


J. Ss. DUSS 


Transcontinental Fall Tour, Oct. 5th to Nov. 12th, 1908. 
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REGINALD DE KOVEN. 


— 


N the front page of THe Musica Courter this 
week is the picture of one who needs no intro- 
duction to the readers of this paper. 

Upon Reginald De Koven has been bestowed 
“The Prince of Comic Opera 
Composers.” He the distinction of 
being the first American composer whose opera was pro- 


the eulogium 





enjoys 


duced in England. It was in London, in 1891, when 
“Robin Hood” was presented. The same opera is now 
enjoying a successful run at the Academy of Music in 


New York 
its infinite variety,” 
diminution of its popularity. 

Mr. De Koven has just completed his twenty-third comic 
opera, “Red Feather,” which will be given its initial present- 
Baltimore October 5. The 
up to date. 
Hymen & Company” 
but it 


Time cannot dim nor custom 
can oft repetition cause a 


Like Cleopatra, “” 


stale nor 


ation in author describes it as 
Robin Hood” 
Koven’s first 


was 


Mr. De 
produced. His next 
which was brought out in Philadelphia in 
“Don Quixote” 


“Cupid, was 
work, 


the 


was never opera 
“Begum,” 
1887 and won great success. was produced 
November 15, 1889, but was not accorded a very 
Hood,” which has proved one of 
most popular comic operas ever written, was first pro- 
duced in Chicago, June 9, 1890. Other successful operas by 
De Koven the “Knickerbockers,” “Fencing Master,” 
“Highwayman,” “The Three Dragoons,” &c. Altogether, 
stated, Mr. De Koven has written twenty- 
Besides these he has composed upward of 


Boston, 


warm welcome. “Robin 


the 
are 
as has been 
three operas 
200 songs, nearly every one of which has proved successful. 

When De Koven entered the comic opera field, nearly 
twenty years ago, 
Not American had produced anything in the comic 
opera When he 
proached John McCall and intimated his purpose to write 
that manager endeavored to dissuade him 


it was occupied by foreign composers. 
one 


line which approximated success. ap- 


a comic opera 


from his purpose. Mr. De Koven was not to be deterred 
by McCall’s discouraging words and incontinently set 
about to create a comic opera. The result of his venture 


now is much a matter of the musical history of this 
country that no more needs to be said about it at this time. 

A representative of THe MusicaL Courter had a pleas- 
De Koven in his Madison square apart- 
The composer was found en- 


orchestral 


so 


ant chat with Mr 
this week 
the 


ments one day 


gaged in putting finishing touches to the 


score of “Red Feather.” 
“I believe,” the composer remarked, “that the day of 
comic opera in America has come. I mean genuine comic 


opera containing the necessary ingredients of humor and 
I hold that Offenbach was just as great a genius 


music, 

as Wagner and that his music will live as long as the 
music of Wagner. You remember that Berlioz said, ‘A 
good waltz is better than a poor symphony.’ What the 


few enjoyed five or six years ago the many can now relish. 
rhe tastes of the undergone a re- 
markable change within the The 
e now enjoy music of some sort and appreciate meél- 
They 


have 
past few years. 


musical masses 
mass of 
peop! 


ody are hungry for real comic opera and will sup- 











port it if properly presented. I might say much on this 
point, for it is very interesting, but I wish to speak of 
another matter. 

“Two years ago, sooon after I had leased a house for 
five years in Washington, my. ‘Maid Marian’ was given its 
first production to a large and representative audience. Its 
success was gratifying. I was called to the platform for a 
speech and responded in a half humorous way. My remarks 
were well received and reproduced the following day in the 
Star, the editor of which, in commenting upon the success 
of my latest opera, took occasion to suggest that it was in 
my power to be a great benefit to music in Washington. 
I began thinking, and it occurred to me that the city never 
had possessed a symphony orchestra. I at once set about 
to organize one, and had no difficulty in securing the co- 
operation of many influential men and women. A fund of 
$20,000 was raised and rehearsals were begun. One diffi- 
culty confronted me. It was not possible for me to find 
among the local musicians oboe, French horn or bassoon 
players, so I had recourse to the Marine Band, which sup- 
plied me fifteen men. It is a matter of history and so well 
known to the readers of THe Musicat Courter, the fight 
with the union—Federation of Musicians, &c.—that it is 
no use to repeat details. Suffice it that all differences be- 
tween the union and myself were amicably adjusted on an 
enduring basis. I relinquished the Marine Band men and 
supplied their places with men who belong to the union. 
Now member of my orchestra is a member of the 
union, 


every 
The orchestra will give six regular concerts and not 
less than ten Sunday night concerts the coming season. 
At the first concert will be given works by Weber, Berlioz 
and the Fifth Symphony of Tschaikowsky. I am a great 
stickler for rehearsals, insisting least six before 

I am negotiating for some of the artists 
and it is likely that Reisenauer and others 
will appear at our concerts. I purpose to devote a great 
time to the It is altogether likely 
that after a while it will make a tour through the South. I 
am supported in this enterprise by the foremost men and 


upon at 
every concert. 
from abroad, 
orchestra. 


deal of my 


women of Washington, who manifest a deep interest in it. 
I am giving my services free for the benefit of music, and if 
I shall achieve the success which I expect I shall be amply 
rewarded.” 








The American School of Opera. 


T a meeting of the stockholders of the American 
School of Opera, held at the Berkeley Lyceum August 
27, the following gentlemen were elected directors: Regi- 
nald De Koven, Clifford Potter, Austin Corbin, Stephen 


W. Roach, W. G. 
Brice. 


Stewart, W. H. Woods, Stewart M. 








Mainly About Malek. 
M* EK, the Bohemian pianist, who is being starred 
by Manager Baker, of Chicago, will have a big sea- 
son in this country. i 
Milwaukee 
him 


The début probably will be made in 
Other cities that 
immediately afterward are Cincinnati, 
Chattanooga, Minneapolis, Victoria (B. C.), 
Denver, Memphis, Antonio and Indianapolis. 


on November 5. will hear 
Louisville, 
Sacramento, 


San 








MENDELSSOHN HALL 


13-9 WEST 40th ST. 


FRANK H. PRESBY, Agent 2381 Broadway? 


Greater New York. 


ee 





HE committee in charge of the Brooklyn Arion ex 
cursion to Harvey’s Lake has planned elaborate 


programs on each day. The singers and members 


of their families will leave Brooklyn Friday, September 4, 

and have fixed Monday, September 7, at 4 p. m., as the day 

and hour of their departure from the Pennsylvania resort 
Ze €& 


More attractive than ever is the new prospectus sent out 
the New York College of Music. The 
graph which follows clearly explains the object of the 


by opening para 
insti 
tution: 

“The college (opened in the year 1878, under the name 
of the New York College of Music) has for its object the 
foundation and the diffusion of a high musical education, 
which, based on the study of the classic masters, embraces 
whatever is good in modern art. The 
to attain this end by well grounded instruction, 


themselves to music 


institution endeavors 
imparted 
not only to those who wish to devote 
as artists and but also to amateurs 
object is to acquire a correct knowledge of music.” 
Alexander Lambert, the 

During the season many excel 


teachers, whose only 


As previously stated, director, 


has a very strong faculty. 


lent concerts and recitals are given by artists of interna- 
tional fame. Sembrich, Paderewski, Josef Hofmann, Gad 
ski, Kreisler and Dippel are among those who have sung 
and played for the students of the college. 
es €& 

Carl Hein is the new musical director of the United 
Singers of New York. Mr. Hein was elected last week 
after a somewhat heated campaign. There were many ap 


plicants. 


= 2: 
eS <= 


The music committee of the New York Arion is planning 
an elaborate program for the club’s golden jubilee 








FIRST AMERICAN TOUR OF 


Dr. TH EO LiERHAMMER 


E EMINENT VIENNESE BARITONE. 
Available for senteaes Recitals and Concerts. 


‘ Perhaps the only nerfect Lieder singer heard in London.’ 
. “It is long since {| heard any singing so full of poetry and insight "— World. 
More artistic singin of Getman songs is rarely heard here.’ 


A Lieder singer of rare excellence. 


‘Dr. Lierhammer’s singing made quite a sensation by its 


Under the Sole Direction of N. VERT, 9 East 17th Street, NEW YORK. 


January to April, 1904. 


'—Morning Leader. 


'—Truth, 
nished art and excellent versatility.”’"— 7imes. 





AUGUSTA 


Tour of the Pacific Coast—October and November. 
Middle West—December. 





Other arrangements to be announced later. 


COTTLOW 








Management: HENRY WOLFSOHN. 


DELMA-HEIDE 


MASTER OF THE ART OF SINGING, 
ADDRESS: CORSO VENEBEZIA NO. 34, 
OR, CARE OF UNITED STATES CONSULATE, MIL.AN, ITALY 





ACCOM PANIST. 

Fr. Ww. RiIinsSsSBENRG, 
Treasurer Manuscript Society. 
INSTRVCTION. 

PIANO, ORGAN, HARMONY. 
With the MUSICAL COURIER. 
Organist Resevilie Avenue Presbyterian Church, Newark. 
Resideace-Stadio : 954 Eighth Avc., cor. 56th Street, New York. 
Teleph 452 Columb 
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'Cellist. 
Management: HENRY WOLFSOHN. 
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\ Part or THE Grove CuHorus 
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TAKEN IN FRONT OF THE 


AUDITORIUM 


Close of the Season at Ocean Grove. - 


OCEAN GROVE, September 1, 1903 


HIS has been camp meeting week at Ocean 


Grove, and from 5:45 in the 
o'clock at night, day after day, meetings have 
held the 
Tabernacle or Thornley Chapel 
of the orchestra and the chorus were dispensed 


morning until 10 


been either in Auditorium, Temple, 


The services 
with from the beginning on the ground that the music 
would bring thousands to the meetings only to enjoy this 
The 


people who had heard of the music by chorus and orchestra 


part of the service and then depart before the sermon 
at Ocean Grove, and who were new arrivals on the grounds, 


expressed their dissatisfaction in most vigorous and em 
phatic terms at being deprived of the pleasure of hearing 
these organizations. Protests were of no avail, but it is 


strongly hinted that another season will witness a radical 
change in this respect. 

At the Sunday morning service the orchestra and chorus 
were out in full force, and the contrast with the meetings of 
the great that the 
result year At the orchestra 


week was so there is no doubt about 


next evening service the 


played most excellently Handel’s Largo, and Anna Park 
gave as a cornet solo, with orchestral accompaniment, Gou 
Mrs. Lizzie Hughes Brundage, of Scran 
Lead, Kindly Light,” by 
“Vital Spark,” by Harwood, and 


fully 10,000 people enjoyed the musical program 


nod’s “ Nazareth.” 
Pa. 


Evans 


ton, sang in fine 


The chorus 


voice 


sang 


A furious northeast storm broke in on Thursday evening 
and continued without let up until Monday. The famous 


“Baby Parade” of Asbury Park had to be postponed, and 








people left by the t 


day, costing the 
Old 


the thousands every 


Twin Cities many thousands of dollars ocean lashed 
he shores with perfect fury, and the sight was wonderful 
in its grandeur and witnessed daily by great throngs 

Tuesday evening a benefit concert for the Ocean Grove 


The 


played several overtures, the festival chorus sang two num 


Orchestra was given in the Auditorium orchestra 
bers, the children’s chorus was down for two, the gypsy cho- 
rus gave one and the Mandolin Club two. Anna Park gave 
a cornet solo, Cecilia Bradford a violin solo, Anita Rio tw 
soprano solos, F. C 


Walker a bass 


made a fitting ending for the most successful musical season 


Freemantell a tenor solo and Julian 


solo. It was a most charming affair, and 


ever known at Ocean Grove 
people 


vacation 


Wednes 


the 


The entire orchestra of fifty-five leave 


afternoon for a ten days’ 
Thousand Islands They go in 
to Clayton, N. Y., and thence by 
Park. They the 


finest hotels Lawrence 


day among 
Pullman c 


Thousand Isl 


special ars 
boat to 
Columbian of the 


Mor 
and during 


will stop at one 
the St 


gan, the conductor, accompanies the 


ands 


very on lali Esen 
orchestra 
its stay will give several concerts 

And the 
looking backward over the ten weeks one wonders how so 


Ac omple te 


now season at Ocean Grove is over, and in 


much work has been accomplished oratorio 


every Saturday night, a mid-week miscellaneous concert, 


musical receptions on Monday evenings, two orchestra re 


three week 


three to 


hearsals daily, chorus rehearsal evenings a 


rehearsal of the children’s chorus five times a 


week, solo choir, gypsy chorus, mandolin club and other 





rehears: the wor 


l Al 
verything passing off thout a hitch, and the average 


audience for each concert early 3 ! i hat 


Mr 


compli so 
and they are 


Morgan and his 


much is pz all understand ut it is done 
ready to go through tl me thing again 


season 


next 


It is rather early 1904, but 


Mr 


tor next 


Morgan is actu: 
season. Al 
with a 


and trained 


festivities here next 
chorus 
Balt 


and the 


Chorus will be maintained ill ha a large 


in Philadelphia and very likely one in Pittsburg 


more and Washington are reaching out after him, 


es are that he will have clubs this 


probabilit 


winter than ever before 


Mr 


smaller places 


Morgan will hay also veral other ch 
McGuirk ; 


ruse 
vhich 


others of his ants 


assis 
members of these choral bodies are 
by a method that 


know of Mr 


are given 


the ‘ : 
is so decidedly 
who Morgan's work 


lessons weekly to eacl 


study, wit! 
Mr. Morgan 
correction In this way ind 


effecti 


are for home 
is returned to 
the proof of its veness and general 


that 


and 


fact the students themselves become 


the study 





ea) 


Organ - 
Students. - 


Mr. WILLIAM C. CARL 


Begs to announce the Reopening of the 


(uilmant Organ School 


MONDAY, OCTOBER 12, 1903. 





Increased Facilities. 


Revised Course of Study. 





Students prepared for the Examinations of the American Guild of Organists, and for the 
Examinations at the University of Toronto and Royal College of Organists, London. 





SEND FOR CATALOGUE. 


34 WEST 12th STREET, NEW YORK: 





LOUISE B. 


VOIGT 


Oratorio, Concert and 
Song Recitals. 
Address 
RICHARD BYRON, 


Manager, 
301 West 139th Street, 


PRESSON MILLER 


VOICE CULTURE. 


601-602 Carnegie Hall, New York. 
Telephone: 1360 COLUMBUS. 


NEW YORK. 
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ME. BLANCHE MARCHESI has been en- 
gaged by Angelo Neumann for the “Ring” 
performances at Prague, Bohemia. 


HAT with the “Parsifal” rumors from Bay- 

reuth and the cable reports about the attack 

on our vice consul in Beirut, the poor spelling edi- 

tors on our local dailies are having rather a hard 
time of it. 





HE New York dailies are a week or so late with 

the information that the Wagner family will 

not attend the Berlin Wagner celebration in Octo- 

ber. THe MusicaL Courter published this news, 
exclusively, on August 19. 


el intes 


|* our Berlin letter there is the news that Wil- 

helmj, the great violinist, who was heard here 
nearly thirty years ago, intends to return to the 
concert stage this season. It is good news, and 
we hope that it will prove true. 


HERE is an unofficial report from Bayreuth 

that the Wagner festivals will in the future 

be given annually, beginning in 1905 and continu- 

ing until the ‘Parsifal” rights expire. Madame 
Wagner has not as yet confirmed this rumor. 


HE Berlin Royal Opera announces that it has 
added three works to its regular repertory, 
Massenet’s “Manon,” Stenhammer’s “Feast of Sol- 
hang” and Tschaikowsky’s “Pique-Dame.” Hum- 
perdinck’s “Hansel und Gretel” is soon to have 
its 200th performance in Berlin. Leoncavallo’s 
“Roland of Berlin” is promised for the early part 
of 1904. 


YOUNG violinist who arrived in New York 

last week is anxious to have the metropolitan 

press and public know that she was saved from 

starvation in London by Sir Thomas Lipton. This 

is a queer form of advertising, but we should not 

be too much surprised were it to succeed in New 

York. Our city is establishing records in that di- 
rection. 

——_—_s_—. 


IEGFRIED WAGNER'S opera, “Der 
Kobold,” is to be published by Max Brock- 
haus, of Leipsic, and the score proofs are now in 
course of revision. The opera has not been prom- 
ised to any opera house, but will probably be pro 
duced at Vienna, under the direction of Mahler. 
The piano arrangement for “Der Kobold” was made 


new 


by Eduard Reuss. 


T HE soloists at the ten Nikisch Philharmonic 

concerts in Berlin will be Eugen d’Albert, 
Berthe Marx, Eduard Risler and Arthur Schnabel, 
pianists; Bronislaw Hubermann and Henri Mar- 
teau, violinists; Lula Mysz-Gmeiner, Edyth 
Walker and Professor Messchaert, vocalists. Ernst 
von Possart will recite the text to Schillings’ mu- 
sical setting of Wildenbruch’s “Hexenlied.” 


HE violinists are going fast. Last week Jan 
Kubelik married the Countess Csaky-Szell at 
Debreczin, Hungary; and a short time before, in 
London, Arthur Hartmann. married Mrs. C. H. 
Swift, who was divorced recently from a son of the 


late Chicago packer. Kreisler was married last 
spring. The single artist seems to be dropping out 
of vogue. 


—_s—- — 


MILE SAURET, the distinguished violinist, 
arrived from London last week and proceeded 
directly to Chicago, where he will become an in- 
structor at the Chicago Musical College. Emile 
Sauret is one of the leading figures in the violin 
world of today. 


N the Wiener Tageblatt Hans Richter recom- 
mends a boycott of America in retaliation for 
the New York “Parsifal” production. The only 
worry that bothers our statesmen after this an- 
nouncement is whether we will know that we are 
being boycotted while it is happening. 


A an orchestral concert, given not long ago in 

the North of England, the conductor addressed 
the audience and said: “We are now about to play 
the famous intermezzo from ‘Cavalleria Rusticana.’ 
As I know beforehand that you will encore it, I 
have determined to save you the trouble, and so 
we shall play each bar twice over.” This was done, 
and the audience shouted with laughter. It is a 
good method to prevent for once and all the “In- 


termezzo” encore nuisance. 





HE Springfield Republican doubts the story 


recently published in these columns __ that 
Leoncavallo had composed two endings for his 
“Roland of Berlin,” and submitted them to Em- 
On the 
most reliable authority we are able to state that 


“Who 


Republican. 


peror William for approval and choice. 


the incident happened exactly as reported. 
is writing the asks the 
Leoncavallo himself, of course, as was announced 


libretto?” 


in THE MusicaL Courter just after Leoncavallo 


received his commission for a “Roland” 


from the German Emperor. 


opera 


OPE PIUS X condemns the practice of at- 

tracting persons to church by means of music 
which has no other aim than to please the senses 
He says: “The public is much more serious and 
more pious than is generally supposed.” That is 
a benevolent opinion, but hardly a shrewd one. 
The new Pope admires the severe Gregorian chant 
of other days, but the public will have none of it. 
The plain period in music is a thing of the past, as 
it is in literature, in painting and in all other arts. 
To appreciate the palpable ignorance in some quar- 
ters concerning the aims and purposes of church 
music it is necessary only to read a part of the 
verbose series of articles on the subject that now 
appear in a New York Sunday newspaper. 


ENRY T. FINCK, of the New York Evening 

Post, is qualified to speak with authority on 

all branches of music, theoretical and practical. 

This is what he had to say to violinists last Satur- 
day in his weekly column of bright comment: 

The startling Berlin that 

Joachim’s famous Stradivarius is “played out’’—that is, that 


information comes from 
it has been played so much that it has deteriorated in tone. 
According to an expert, Harold Gorst, all the old Italian 
violins will some day share the fate of Joachim’s, unless 
some millionaire gets up a violin trust and keeps the old 
instruments locked up, and even that would only retard 
the process of disintergration. Joachim has for some years 
been advising those who could not afford to buy a “Strad” 
to get a Guarnerius (eighteenth century), and the price of 
these has accordingly doubled and quadrupled. Paganini 
owned a superb Stradivarius, but usually played on a Guar- 
His taste is shared by Ysaye, and Vieuxtemps also 

Guarnerius, which 
Ultimately, perhaps, the sweet toned “Strads” 


nerius. 
preferred the 
manly tone. 


has a stronger, more 


will be reserved for women players, while Guarnerius will 
appeal to their male colleagues. 
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HEN Philip Hale, of Boston, wields his pen 
in a musical discussion it 
Mr. Hale is one 


whereof they 


were well to lis- 


ten and to listen well. of the few 


music critics who know write, for 
he is a practical musician, who studied his profes- 
and abroad and 
later and 
With he 

could play for you the love music 
the Isolde” 


tell you what salary is paid to the orggnist in Rox 


sion here 


ticed it 


prac- 


A TRADE OR with success 


AN ART? facility 


honor. equal 


from second act of “Tristan and and 


bury, Mass.; he could give you a list of the operas 


produced last month in Russia with as little diffi 
culty as he might sketch for you the origin of the 
Phrygian mode; and he is able to analyze a Rich- 
ard Strauss tone poem as correctly and clearly as 


And 


from 


he could play a Bach fugue on the organ 
and further to distinguish him 


\tlantic 


above ail 


certain other persons who live along the 


seaboard—Philip Hale is honest, unflinchingly, im- 


partially, severely honest. Therefore it is, too, that 
his opinions inspire not only respect, but also con- 
fidence. 

has been ad- 


Herald Mr. Hale 


dressing golden words of wisdom to the American 


In the Boston 
music student, and some of the critic’s maxims and 
deductions we propose to present herewith. They 
should be closely read and carefully weighed by 
everybody who is studying or teaching music: 

War John 


“a promising youth, who 


Adams commended 
of the 
This 


nor 


Before the Revolutionary 
Peter 


lignity and importance of his profess 


has a sense 
that of law 


Chardon 
ion 
w's thoughts are not employed on songs and girls 
fiddles, 


John 


fell 


s time on flutes, concerts and card tables; he will 


make something.” Adams, as a practical man, thus 


iced the opinion of the ages concerning the worth of mu 


ins. * * * To Adams, as to the great majority of 


espectable men and women, there was a great gulf fixed 


1 
between the professional musician and all that wished “to 
We need repu 


which, 


make something.” not discuss here the evil 


of for centuries, was proverbial ; 


pari 


tation musicians 


singers and players were toss pots, generally dissolute, 


ahs in every land; or, at the best, they were, as Stephen 


begging, 
maintained by alms, and privily encroach upon every man’s 
furnish 


Gosson put it: “Peevish cattle that live by merry 


purse This evil will the theme for a 


| reputation 


Today the 


important 


separate article. musician, as well as the play 


pointed out in the 


The photo 


actor, may be an personage, 


treet, puffed continually in the 
fiddler or 


those f dist 


newspapers. 


graph of a pianist, singer is displayed in shop 


windows with nguished authors, politicians, 


clergymen, dancers, philanthropists 

This is rather a severe arraignment, but there is 
worse to come. Listen to what Philip Hale says of 
the parasitic mountebanks who live and fatten off 
these very “toss pots” and “pariahs” 

We 
be taught 


now told by men of authority that music should 
to of 
should either play or sing. Audiences should be “educated” 
so that There 


lecturers who are ready to explain orchestral or operatic 


are 


everyone, in and out school Everyone 


they can be intelligent in joy and applause. 
are 
[hey put a symphony on the 


music before it is performed 


dissecting table and show its anatomy and the reasonable 
T hey 


‘meant” 


are never weary of explaining what 
the 


ness of its parts 
work, as though 
An opera by Wagner, 
You go to hear 


the 


a composer by a certain 


music itself were otherwise cryptic 
t seems, has primarily an esoteric meaning 
the mind a blank; you 


women on the stage expressing various emotions ; 


with sensitive see men and 
you hear 
the shouting ; you are swept along by the orchestral stream ; 
you are moved, awed, transported; but, according to these 
men of authority, you are then merely a victim of physical 
sensations ; you are not acquainted with Wagner’s theories ; 
he did, not by what he was 


as the dumb, driven cattle. 


you are moved only by what 


sO are 


trying to do, and 
You should not go to a symphony concert without a pre- 


you 


paratory course of fasting and prayer and deep meditation. 
it is a mental exercise. It is 
Music should be encour 


Music is not an idle pleasure ; 
not a luxury; it is a necessity 
aged, yet commanded. * * * 


This selfishness of the men who mulct music for 


their private gain has now made of music, as Mr. 


Hale 


who have no natural gift or disposition.” 


“a profession, in which many engay 


Savs, 
Unfortu 


nately this is only too true, and few indeed are thi 


to turn 


teachers in our large cities honest enough 


these poor toilers from the road alongside of which 


Vernon Black 


o voiced 1n 


they ultimately and inevitably fall 


burn, the London critic, not long ag 


strong words the plain duty of a competent tea 


toward an incompetent vocal pupil The 


‘ir apprentices 
prentice left, let 
whatever forn 
seemed t lie 

pre 


to recognize the 


mopted | y 


on and encoura minded teacl 


the owner that voice woul 


the 


matter or tact 
behind 


to pecuniary advantage in such a concern as the 


better counter of a draper’s shop, or working 
Prudential 
Association 
If the applicant be a pianist, explains Mr. Hale, 
the He 
should be honorable enough to tell the aspirant this: 
You will 


pianist, as 


the examining teacher’s duty is same 


never be a great even a formidable 


pianist, not 
In 


ivine spark. You have 


the Germans say the first place, you have 


not the d no originality of expres 


sion; you have no individuality of emotion even in a crude 


You 


would be obl 


form have not been thoroughly taught and you 


ged to spend some years before your 


ism could be pronounced good. At the end of 


you would then see that were only one 


What w 


as a concert pianist 


you } 
uld you then do? You would make little or noth 


You might join a little company 


ing 
contr 


New 


week fron 


small towns, now in 


West, at 


You might serve as 


led by a bureau and play u 


South and so much a 


or May 


teach ou 


the 
October til April « 
might 


You 
great in all 


England, now in 


find the 
these fields; you ould probably 


unless you sl 


an accompanist would 


competition 


life irksome and monotonou ould 


find the 


develop a gift for teaching and should be enthusiastic in 


the drudgery of endless repetition and detail. Don’t you 


go into business, or 
and look 


there in 


think it would be wiser for you to 


to take a 


ation ¢ How 


even university course on music as a 


recre many musicians are this city © 


street 
ith 


You can hardly throw a stone aimlessly in Tremont 


and Pp 


during the season any day between { 


hitting at least three, and two of them will tur 


piano teachers 
And Mr. Hale’s final conclusion and suggestions 


for an improved state of affairs? Here they are: 


There was a time when the American was 


skill 


callings 


pre-emin 


for and honest as well as intelligent work in many 


Fisherman, carpenter, machinist, farmer, cord 


wainer, house painter, tool maker, what not—he was first 


He 


little time 


made good wages, he had a comfortable home, he had a 


in which he discussed politics and religion. Little 
by little the sons and the grandsons of handicraftsmen 
look down on the reputable and necessary call 


son sulked at his father’s trade, 


learned to 
ings rhe 
turn looked 
oh! 


took the places of 


and his son in 


toward a “profession” as more lucrative and 
hideous word!—more “genteel.” Foreigners gladly 


whose laziness « 


The re 


these degenerates, 


whose unfitness often turned into vice are young 
men today who look on music as a comparatively easy prt 

fession, and one that will give them a better standing in 
the community than if they were at work in the machine 
shop or with any tools of trade. Yet he who makes an hon 
and comfortable pair of boots is more deserving of r¢ 


a dull fugue, o1 


est 
strings 
the ar 


than he who composes 
The 
master 


spect 


gether vulgar tunes former is, indeed, tist 


It is better to 
singer; it is better to be a skillful telegraph operator or a 


be a mechanic than a second rate 


trustworthy druggist, or than a 


poorly equipped, struggling teacher of the piano or of the 


an imgenious carpenter, 


voice—a blind leader of the blind 

It would be in the nature of an anti-climax to 
comment lengthily on these quotations from Mr. 
Hale’s forceful article. His every foregoing word 


gives one food for thought, and points its own sig- 


nificance. 
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NICCOLO AMATI'S 
NATAL DAY. 


hit 


interrogation point 


Antonio, born in 


1550 
day the historians omit 


h 
nis 


is the date of 
brother Niccolo. als 


basses, and for this be¢ 


account But the greatest 


1 
Colo 


whose birthday annive 


was the son of Geronimo 
\mati is credited with 
erandfather and uncle 
utes to his skill is the 
Antonia St 


Nic cr le 
followed the 


neri and 


\mat 


trade « 


workshop 
who 
and great-grandiather, but 
inherit his father’s skill, for 


as a workman he was far inf 


Here is another interesti1 
The first of his line so 
made was 

\ndrea Amati—Andrea 
Geronimo (the second get 
and produced violins on th 
Then the tl 


son of Geronimo, 
1 


and 


came urd 
improved tl 


uncle 


grandfather, and reall 
t Amati 


(seronl 


that immortalized the name 


Amati named his sor 
\mat 


following the trade of his fathe 


N iccolo 


of the fou 


father, but the 


father accomplished nothing t 


amily name, but merely worked 


of his gifted father, the 
Niccolo Amati lived to the 
eight He died 


greatest ¢ 


years August 12, 


they all fall, soon later, when they 


OW 


tread on the 


H 


cisco Argonaut Geraldine 


musical In the Sar 


Bonner writes 


after George Sand had tired of him, brougl 


charge against her that she st 


her lovers as through a butte 
a space, put the result of her studi 
Now, as a 


did not tire of Liszt, for the simple reason 


threw them away matter of fact, Sand 


never was one of her lovers, and she dislil 


for his indifference Liszt left some very 


smoking 


plimentary descriptions of the cigar 


, 


\lso, women did not tire of Franz Liszt; 


was he who usually gave the first sign of weari 


Lond 
P 
f op 


HE Moody-Manners experiment in 
give at Covent Garden five weeks « 
, 


English, with English artists, is succeeding beyond 


expectations. The run opened on August 24, and 
have been crowded houses and en 


Mr. Manners | 


the pronts ot this eng 


since then there 
thusiastic audiences. as announced 
his intention to devote age 
ment to a fund for English national opera 
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Renown in Nurnberg. 


—>——_ 


NURNBERG, AUGUST 18, 1903. 

HE “good people of Nirnberg,” as a dis- 
tinguished New York Programmatical An- 
notating Lecturer would call them, represent a 


is also well to do and has an established trade, and 
feels much happier than most composers. 

All these people are prosperous, as I took spe- 
cial pains to ascertain, and some of them are anx- 
ious not to have any kind of notoriety attached to 
their names, not even this innocent form of it. But 
I could not resist the temptation, especially as 





healthy backbone of the 
German nation, the true 
kernel of the race coming 
from the Franconian sec- 
tion of Bavaria. The only 
woman of historical emi- 
nence is the renowned Iron 
Virgin, the girl that would 
hug you until you were ac- 
tually dead and would not 
let you go until you had 
totally collapsed. Poor 
fellows who would get into 
her grasp, how they hoped 
to get away against all 
possible hope, for she 
never ceased embracing 
until the victim had ex- 
pired. The other style is 
said to be preferable, and 
everyone will be pleased 
to feel that the world has 
improved since then and 
that even the modern 
Niirnberg maidens do not 
follow in theory or prac- 
tice their prototype of 
the 15th century. The old 
girl has never changed her 
costume and she is dressed 
exactly as she was when 
she made hugging to death 
her usual business. 

The renowned men of 
Nurnberg had reputations, 
however, in more relent- 
less pursuits, and Hans 
Sachs and the great Diirer are dearer today to the 
memory of all of us than the hardhearted virgin 
up in the castle, although that was not her official 
residence at the time of the historical hugging. 

In the midst of its present day activities Nurn- 
berg pays little attention to music as compared 
with other German cities, although it has its local 
musical organizations, as have all German cities; 
but the town has not followed its Meistersinger 
traditions, and there are no records of great Nirn- 
berg masters since the days of these citizen min- 
strels. 

I found, however, a few points of singular inter- 
est and I reproduce them here, as they are of suffi- 
cient local applicability to us in New York to justify 
attention. On the main street, in the heart of the 
retail section of Nurnberg, Richard Strauss has a 
handsome drug store, diametrically opposite An- 
ton Seidl’s fancy bakery, and both of them ar« 
doing a prosperous business. The stores give evi- 
dence of commercial satisfaction and are established 
for years, with an excellent patronage. Even the 
reproductions here show how neat and well kept 
are the fronts of the establishments, and they are 
equally as well arranged and attended to inside. 

\t the corner of a side street I found Hans Sachs 
in his original business, doing a fine trade in shoes 
and slippers. Eva’s original shoe measurement is 
not on hand; probably her father sent it to her 
after her marriage in the Von Stolzing family. Mr. 
Sachs’ goods are giving satisfaction. I asked for 
Pogner’s address, but they did not know it. In 
fact, few people in Niirnberg know where he lived. 

Franz Schubert has a barber shop in Niirnberg, 
and I caught him as he stood at the door with a 
shaving prospect behind him. One of his appren- 
tices is peeping through to watch the kodak. Franz 









































































there is a J. Sebastian Bach, a jehu, in Niirnberg; 
but all my efforts to get his photograph failed. He 
would not submit to any form of publicity, and his 
feelings should be respected. He drives about 
town, fugitively taking passengers when he can 
get them, and I preferred to leave him to his so- 
liloquies. B. 


Ghe Dream of 
National Opera. 


—— > — 


¢ HARLES MANNERS, of London, is a cour- 

ageous and a public spirited gentleman, who 
quite deserves the following tribute paid him in a 
recent issue of the Musical News: 

One cannot but admire the whole heartedness and prac 
ticality with which Charles Manners is pursuing his ideal 
of the establishment of national opera. He is determined 
that there shall be no mistake about what may constitute 
actual profit in the forthcoming Covent Garden enterprise, 
and to this end he wrote last month to the Lord Mayor of 
London, inviting him to appoint accountants and to re- 
ceive in his public capacity any possible surplus there may 
be. The Lord Mayor, however, not caring to assume this 
responsibility, Mr. Manners has succeeded in arranging 
with Turquand, Youngs & Co., of 41 Coleman street, E. C 
for the auditing of the season’s accounts. On this point 
he has announced that he is leaving it entirely to these ac- 
countants to decide what should be considered expenses at 
Covent Garden, and at the end of the season they are to 
give him a statement as to whether there is a profit or loss. 
“If there is a profit,” iterates Mr. Manners, writing to a 
leading journal, “which I sincerely hope there will be, I 
will ask some responsible person or persons if they will 
kindly have it placed to the cause of the national grand 
opera in the way I mentioned in my letter to you of De 
cember 22.” 

But even this energetic impresario confesses he feels at 
times somewhat fainthearted when he contemplates the 
stupendousness of the end he has in view and the smallness 
of the beginning which he can hope to make personally 
However, we feel confident that Mr. Manners is not the 
man to relax any efforts for such considerations as this, 
and we can only continue to wish him ultimate success in 
his patriotic endeavors 

The smallness of Mr. Manners’ beginning—if 
small it will be—is better 
than no beginning at all. 
In a matter of this kind 
nothing may be accom- 
plished without a_ leader, 
and by his disinterested- 
ness and unaided energy 
Mr. Manners has proved 
himself to be the proper 
kind of leader. We have 
always held that no coun- 
try is obtaining the best 
educational and esthetic 
advantages from grand 
opera which is not sung in 
the native language of 
that country, and if pos- 
sible by its home born 
singers. This belief ap- 
plies to England and to the 
English language, as well 
as to the opera in the Con- 
tinental countries of 
Europe, and in Continental 
languages. 

The history of opera, 
past and contemporaneous, 
is in itself a potent demon 
stration of what has been 
accomplished by “national” 
opera.- In Italy, where 
for generations the public 
has been able to under- 
stand what it was listening 
to, opera has in a certain 
sense flowered higher than 
in any other country. 
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But Germany, too, is able to boast of a glorious na- 
tional operatic music, built by German composers, in 
the German language, on German poems, legends 


English history and legend. Who shall say that the 
Moody-Manners Opera Company, which has been 
traveling for some vears through the English prov- 











Hans Sacus’ SHOE STORE 


and dramas. Austria has in its own lan- 


guage, and so has France. 
tries have contributed to the operatic literature of 
the world is too well known to need detailed men- 
Even such comparatively smal! countries 


opera 
What those two coun- 


tion here. 
as Denmark, Norway, Sweden and Bohemia have 
all produced noteworthy composers and noteworthy 
operas, simply because they encouraged and fostered 
a national opera in the vernacular. 

On the other hand, Belgium, where the native 
tongue really is Flemish, has brought forth only a 
few talented operatic composers who ape Massenet 
and Saint-Saéns. In Holland, where opera is in 
French and Italian, nothing of note has been done 
They now are trying to establish there a Dutch na- 
tional opera. In Spain and in all the Spanish South 
American colonies there is nothing but Italian opera. 
Spain has inspired the composers of every other 
country except her own. In Russia the national 
school is just beginning to hold a firm front against 
the Italians, who dominated opera in St. Petersburg 
for many decades. In Poland, where the Russian 
tongue is being forced upon the inhabitants, noth- 
ing much is heard of a native opera. The little 
kingdom had some promising opera composers at 
the time of its freedom, but with the suppression of 
Polish literature, Polish art and the Polish language, 
Polish opera died quickly, and it seems, finally. In 
America and England things operatic are worse 
even than in Spain, and in America they are worsé 
by far than in England. There at least they were 
once able to boast of a Purcell. We have had no- 
body. Today England is beginning to show signs 
of renewed musical life, and especially operatic am- 
bition. The movement to start a national opera is 
at least being discussed seriously, and more or less 
constantly. The mere project has discovered a 
dozen or more British composers who are on hand 
with as many grand operas in English, based on 


inces, is not in a great measure responsible for the 
English operas that recently have been written, and 
are being written at this very moment. 


Franz SCHUBERT IN 


Where is the American Charles Manners willing 
to give performances here in English and donate his 
profits to the founding of a national opera? Alack, 
and alas! we are sorely afraid that he would have 


no profits! And why? 


HE MUSICAL COURIER was the only im- 
portant newspaper in New York which did 

not publish the absurd story that Mme. Cosima 
Wagner intended to come to New York with an 
opera company for the purpose of producing “Par- 
sifal” here. By blindly believing and printing the 
canard the local music reporters eloquently sang 
the fact that they have no connection whatever 
with European music centres, persons, conditions 
affairs. The veriest acquaintance with the 
musical situation would sufficed to 
establish the fact that there is no such thing as a 
“Bayreuth opera company” and a “regular Bay- 
reuth opera orchestra.” Even well posted ama- 
teurs know that for the Bayreuth festival perform- 
ances Mme. Cosima Wagner gathers her singers 
and her players from the forces of the permanent 
German operas, such as Dresden, Hamburg, Leip- 


and 


abroad have 


sic, Stuttgart, Berlin, Cologne, and sometimes, too, 
from the prominent opera houses of other coun- 
tries. However, THE Musica Courier is glad 
to set the public right on this matter. We have 
been for so long a time correcting and supple- 
menting the faulty and incomplete information dis- 
seminated by the music reporters that we have 
quite resigned ourselves to the task for all time to 
come, or rather until of the 
New York dailies shall see fit to appoint musical 


such time some 


as 


critics of music. 


URING an application in the law courts of 
London, on August 26, for the reduction of 

the capital of the Savoy Theatre from £75,000 to 
£41,000, the fact was brought out that the acting 
rights of Gilbert and Sullivan’s operas, which the 
late D’Oyley Carte sold for £45,000, have recently 


been resold for £77,000. 
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The Beginning of Bayreuth. 


(Letters from Wagner to Feustel in 
Free Translation.) 
XVII. 

FANTAISIE (Bayreuth), July 3, 1872. 
Dear FlyinG DurcHMAN OF BAayreutH—lI shall 
use the circumstance that you have cast anchor 
here once more as an excuse for inviting myself 
and my wife to dinner at your house tomorrow. 
We would ask you, too, to invite for after dinner 
(Say 2 o'clock) Master Woelfel, with his plans of 
the house. 
venient to you, pray keep me at my proper distance 

With the heartiest greetings, 
Your sincere 
RicHARD WAGNER. 


In case these arrangements are incon- 


with a word. 


XVIII. 
FANTAISIE, July 18, 1872 
Dearest FrieEND—Here is the signed contract for 
whose care and disposition I am again greatly in- 
debted to you. You will know, dear friend, when 
the time arrives for the loan by means of a mort- 
gage. I hope for your aid, then? * * * 
Your sincere 
RiCHARD WAGNER. 


XIX. 
JuLy 25, 1872 
Most ExceLttent One—Best thanks! We wiil 
all be there to enjoy the Riedelsberg. 

Be kind enough to send a good carriage, at 4 
ochex, * * The Almighty’s blessing, and 
Your most obedient client, 

RICHARD WAGNER. 


mine, for you! 


XX. 
BaAyrREUTH, October 20, 1872. 
Dear Frienp—Just returned from a late and ex- 
I find your invitation. Oh, 
friend! believe me, even if you were not so helpful 
and important in my life, I would nevertheless truly 
Our 


hausting promenade. 


and sincerely prize your gifts and graces! 
heartfelt wishes and blessings accompany you! We 
are with you in your happiness, even though we 
are compelled to remain away from your joyous 
celebration! With all my heart, 
Your true friend, 
RICHARD WAGNER. 
XXI. 
BAYREUTH, November 9, 1872 
My Dear, Goop FrieEnp—* * * Kafka, from 
Vienna, announces that 16,000 florins are ready 
for us now, and 20,000 florins will be available at 





(Continued. ) 


Easter. I feel myself spurred on to be- 
gin my trip very soon, so that I may report to you 
from everywhere the exact condition of our affairs. 
I hope I shall have good news. I have decided to 
work personally with all my energy, everywhere, 
for the accumulation of the necessary funds. * * 
My thanks will never die out for your many sided 
With all my heart, 
Your 
RICHARD WAGNER. 


practical help and advice. 


XXIT. 
My Dear Frigenp—Are you at home? In bad 
I have devoured four theatres, 
and, unfortunately, many formal dinners and those 


humor, or good? 
given by friends! I have bagged one singer—in 
Darmstadt. Though unknown to fame at present, 
she is an artist of rare excellence. This evening 
is the festival banquet of the Wagner Verein! 
Heckel will send you the report of our finances 
in Mannheim. 


any time: * *. 9 


He is ready to make payment at 
I shall work diligently, and 
probably conduct a concert in Hamburg. Tomor- 
row I will be in Stuttgart. 
Wiesbaden—to 
Aix-la-Chapelle, Diisseldorf, &c. Probably we shall 


From Basle we shall 
go—via Mayence and Cologne, 
return to our dear Bayreuth at Christmas for a 
short vacation. * * * 

How are things with Us at home? Is Muncker 
well? And our Dekan? You three dear friends, 
do you think of us? In the hope that you do, I 
remain your true and grateful friend, 

RICHARD WAGNER. 


XXIII. 
WresBADEN, November 29, 1872 

My Dear Frienp—lI visited the Grand Duke of 
Baden, and think it was a good move on my part. 

Please send him our newest circular, with one 
(or more?) Patrons’ Certificate and the finished pho- 
tographs of the theatre. 

The Wagner Verein of Darmstadt and that of 
Mayence surprised and delighted me. Everywhere 
in my honor there was regimental music in the 
streets! You will soon receive specified methods 
from me with which to treat these Vereine. 

Tomorrow I shall go to Cologne, where much is 
moving just now. 

(The King of Wurtemberg is friendly toward us, 
and something will come from there.) * * * 

We are traveling here, there, and everywhere, 
and are getting very tired—however, we will hold 
out. Before earning a quiet Christmas in Bayreuth 
with our children and our dear friends, we have 
still to go to Cologne, Aix-la-Chapelle, Diisseldorf, 
















































Xe. At 


New Year's we will leave for another long tour! 


Hanover, Bremen, Brunswick, Cassel, 
Heartiest greetings to.you, the family, and our 
Your 


RicHARD WAGNER. 


friends. 


XXIV. 
LEIPsic, 13, 
Dearest Frienp—Day after tomorrow I will be 
back, 


Please transmit the following not 


December 1872 


unpleasant 
news to our brave conspirator, Hofmann: 

1. Send a dozen Patrons’ Certificates to Mr. M. 
E. Matthes, No. 2 Wilhaldis strasse, in Bremen. 

2. Send to Conductor Hentschel (Bremen Thea- 
tre) all necessary documents, circulars, &c., for the 
founding of a Wagner Verein. 

3. Same, to Baron von Normann (manager of 
the Royal Theatre in Dessau) for the Duke of Des- 
sau (at whose court I visited), * * * 

On Sunday morning I shall steer the rudder for 
Bayreuth—to my great joy—for a short rest there. 
From my heart, greetings to you. 

Your affectionate and sincere 
RICHARD WAGNER. 


XXV. 

BayreuTH, January 14, 1873 

Dear FrIEND—Just arrived at home, I receive 
from Frau von Schleinitz the news that the Khe- 
dive (Vice King of Egypt) has forwarded a check of 
$500 sterling for Patrons’ Certificates. é, 

Your true 
RICHARD WAGNER. 


XXVI. 
SCHWERIN, January 27, 1873. 
My At the concert in 


Hamburg (small hall, and two performances) we 


DeaR FRIEND— 


took in 5,000 thalers ($3,750), and the expenses 


* 


were 1,400 thaler. * The prospects for the 


future are good here. * * In the meantime, 
I have helped along the good cause by inducing 
the Grand Duke of Mecklenburg to take six Pa- 
trons’ Certificates. He insists on paying for them 
at once. 

In that the 
taken to insure the payment of six certificates, by 


my name, see necessary steps are 
the Baron von Wolzogen, the manager of the Royal 
Theatre. 

Today we shall go to Berlin, Thiergarten Hotel. 
There I shall stay ten or twelve days in order to 


In 
Berlin they have already held a meeting, the result 


complete my long delayed dental treatment. 


of which (according to Herr von Radowitz) is the 
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sale of twenty Patrons’ Certificates. A big con- 


cert is in preparation. * * * 
Your grateful and sincere 
RIcHARD WAGNER. 


XXVIII. 
BayreutH, February 18, 1873 

* * * It is good that 
First of all, visit Stand- 


Ou, My Frrenp— 
you are going to Vienna. 
hartner. I consider him the one there who is best 
informed on all of our affairs. Tell him, too, that 
if the monster concert in Pesth (for Bayreuth) is to 
take place (middle of March), I shall come to 
Vienna for several days in order to see how things 
stand there. * * * 

Herr Nettke says that the rich banker Emil Er- 
langer, in Paris, has declared himself willing to give 
10,000 thaler for Bayreuth. * * * Erlanger, 
who was most friendly on another occasion, is now 


We must 


2K * 


said to be “frightfully” rich. consider 


this man, then, as a serious ally. Good 

bye, and think affectionately of vour true and 

grateful partner, RicHARD WAGNER. 
XXVITI. 

SAYREUTH, July 1, 

that I have be- 

While I have 


hopes that my running account will soon be in a 


1873. 
DEAREST FrIEND—I 
come temporarily indebted to you. 


am sorry 


more prosperous condition, I must complain that 
you pay no attention to my requests for a discon- 
tinuance of the liberal rate of interest that you have 
been allowing me. Please grant the following re- 
quests: 

Take all sums accredited to me as interest, and 
earned dividend 


well among 


divide them—as a 
those of your young (or old) men who have been 
most inconvenienced by my businesses. However, | 
wish my account to be debited with the sum so di- 
vided, which I will repay you with interest. 

In the future, in case you compute any interest 
on balances in my favor, I cannot accept more than 
2 per cent. (as is customary everywhere else) and 
such sums, too, I would wish you to divide among 
your office assistants. 

Dear, dear friend, all the interest I could ever 
pay would not compensate you for all your worry 
Always my gratitude grows for your 
With true 


and work. 

true and tender friendship. 

Your 
RICHARD WAGNER. 


+ * + 


love always, 


XXX. 
DEAR FrIEND—It will be impossible for me to 
join you all in the outing, for this reason: 

The King of Bavaria expects me to send him 
some remembrance of his birthday each year. Last 
year I was able to send him, in manuscript, the 
third act of my “Gotterdammerung.” This time I 
would have nothing to send, were I not able to 


finish the revision of my collected writings. * * * 


Therefore, I must not leave my dwelling for three 
days, while [I finish this * + * The 
King has already asked me for a communication 


work. 
of some kind. * * * 

With all my heart, your 

RIcHARD WAGNER. 


XXXII. 

Here, dear friend, the latest results from the 
Countess Dénhoff, which you will be kind enough 
Always gratefully, 

Your friend, 

RICHARD WAGNER. 


(1 send you, too, the last volume of my collected 


to collect. * * * 


writings. Read the poem and the comedy!) 


XXXII. 
BayreutH, September 20, 
My Dear Frienp—I thank you for your efforts 
with Wolfel. 
to so misuse your friendship, but without your help 
Is it any con- 


1873 

I am aware that it is wrong of me 
| cannot now get along. * * * 
solation for you to be assured that I shall never 
again build a house? 

My circular is bearing good results. I was 
touched at the news from Austria that a one-third 
patron had sent 200 thaler to Heckel, in order to 
become a whole patron! 

Should a mason with a crushed nose present my 
card to you, I beg you to give him 1o florins from 
the building fund. He has been working at the 
theatre from the day of its beginning, and I have 


often with his 
* 7 . 


been struck his diligence, and 
friendly manner, 
Yours gratefully always, 


RICHARD WAGNER. 


XXXITT. 
BAYREUTH 
FrRIEND—* * * 


October 28, 1873 
HicHity Honorep The 
Burgomaster has promised to hang a placard in 
the station on Friday morning, informing the ar- 
riving delegates that 
1. There will be a meeting in the theatre at 3 


ee i) 


2. A meeting is desirable at 6 in the evening ¢ 
the Town Hall. 

As there will be but a few 
invite them ail to 
about 8 o’clock a. 


Your 


I should like 


the 


ot us, 


supper, after meeting, 


true RicHARD WAGNER 


XXXIV. 


VIENNA, De 


ember 11, 187 


Dear Frrenp—Tired, worried and angry I writ 


you this short not a. [ am anxious to 
Before all things 1 must sue a cer 


tain Berlin music dealer at once. Who is a good 
Do you know one? You se¢ 
Wenn Noth am Mann 


Muss immer Feustel 


come back. 
lawyer? 


dran! 


* * Monday evening there will be a dress re- 


hearsal of “Lohengrin”; Tuesday evening away 


from here, and Wednesday morning at 11, back in 


l and 


Bayreuth. I hope to find you all well well 
disposed toward 
Your 


RicHARD WAGNER 


XXXVI 
Wagner to the Committee. 
3AYREUTH, March 7, 
FRIENDS 


1874 


Hicuty Honorep GENTLEMEN AND 


It will alwavs be impossible for me sufficiently to 
j I : 


repay you for your services in the enterprise 


started by me. This is the first thought that strikes 


me as I sit down to answer the communication re 


ceived from you today 


The second thing that worries is the impossi 
~ ] 


my gratitude by granting 


bility of expressing 


wish for an earlier opening—next year—of 


performances 
that | ior cé 
} 


tit 
vul 


I believe made the reasons 


? tir ’ 
meeung ; 


things clear to you at our last 


peat now that nothing can be done until we 


our finances into order and cut short the delays 


lose touch with my cast, 


that have caused me to 


and to begin again in that direction almost at the 


beginning 


For instance, ] am unable to say 


singers: “Make no engagements for this summer, 


b. CHARLTON CONCERT CO 








MISS MAUDE REESE-DAVIES, Soprano. 
MISS IDA SIMMONS, Pianist. 
MLLE. FLAVIE VAN DEN HENDE, Violoncelilist. 


Transcontinental Tour, November, 1903- 
May, 1904, Now Booking. 





LOUDON G. CHARLTON, 





KELLEY 


COLE 


rE:NOR. 


In America Nov., 1903-=May, 1904. 
Sole Direction : LOUDON G. CHARLTON, 
Carnegie Hall, New York. 





Carnegie Hall, New York. 
Mrs. Willard S. Bracken, 


Mgt. DUNSTAN COLLINS, 
55 Auditorium Bidg., - - CHICAGO. 


IVIARION GREEN, 


Basso Cantante. 
Management; DUNSTAN COLLINS, 55 Auditorium Bldg 














MICHAEL 3 A br i E & 


The Great Violinist. 


Management 
DUNSTAN COLLINS, 
55 Auditorium Building, CHICAGO. 








































































20 





THE MUSICAL COURIER. 

















but remain at my disposal.” I should deem it great 
good fortune under present circumstances if I were 
able to induce a few of the artists to come to me 
for even a few days. * * * 

Believe me, the plan is impossible. Each divi- 
sion of the huge four part work necessitates at least 
three months of preparation at even the largest 
theatres, and the time left me from now until next 
year would not suffice. 

In regard to your suggestion that | 
assist the fund by traveling and giving concerts, | 
must say that my strength would be unequal to 
before at 


such *xertions. Even here—and once 
Munich—I have found it necessary to provide my- 
self with an assistant conductor, who could, if 


necessary, take my place at any time. I realize 
better than you, honored friends, how necessary to 
the success of our enterprise are my good health 
and good spirits, for no one could appreciate more 
iully than I the enormous difficulties of the task 
that I have set for myself. 

Qn the other hand, I noticed last year that the 
results of my personal participation in these things 
were not in proper proportion to the energy and 
exertion put forth by me. I am convinced, there- 
that or shall I call it curiosity? 


cannot be aroused so much by preaching about 


fore, mterest 
the project as by proving that its realization is im- 
minent. Our rehearsals in the summer 
of 1875, with decorations, &c., will help to stimu- 
late this curiosity. 

On this point I feel more confidence than I do 
in the prospect of providing amply here for my 
for the 1,500 guests, among whom there 


cast and 


will be some very high personages. I should like 


reassurance on this point: That we can provide 


for 1,500 persons in such fashion as to prevent 


their stay in Bayreuth from being an unpleasant 
experience; and that we are able to prevent future 
reason of our 
the 


performances from being failures, by 


providing so poorly for visitors at first fes- 


tival, * * 

[ deem it my duty, honored friends, to call an 
early meeting for the settlement of this point. You 
will find that it is not too early now to think of 
ways and means to make things pleasant for our 
summer guests in 1876—if we wish them to come 
back in 1877. * * 

\ccept this reply as the earnest endeavor of one 


who is grateful to you and who is serious in his 


beliefs. With the greatest respect, 
Your RICHARD WAGNER. 
XXXVITI. 
3AYREUTH, June 10, 1874 
Dear FrreND—My musicians are with me 


every evening in order to study the scores which 
they are soon to rehearse with the singers. 


\ hearty welcome to anyone who wishes to as- 


sist Phere is a session every evening, 
but it keeps me at home always! Sincerest greet- 
ing from 

Your grateful friend ever, 


RICHARD WAGNER. 
(To be continued.) 


ON THE SAD DECAY 
OF BAD MUSICIANSHIP. 


— pe 


By Joun F. RuNcIMAN. 
IME was when there were no musicians and great 
were invented and 
Then came a period during 


tunes, great national tunes, 
sung by the peoples. 
which men were stumbling and fumbling and 
groping toward the creation of an art of music. 
They had a certain measure of success—as witness, for in 
Not content with these, 


on they went, until in the fullness of time arrived Bach, 


stance, Palestrina and Sweelinck. 


Handel, and then Haydn, Mozart, Beethoven and Wagner. 
And still they not at 
those until the arrival of Wagner, stood head and shoul 
their 


were content. These men, or least 


ders above all contemporaries ; their contemporaries 


were bunglers, stumblers, gropers—in a word, bad musi 


cians. In each generation they sought after something, 
they knew not what; and in the process of their researches 
they hit upon a thousand devices which the great men 
immediately annexed and put to noble uses. And so, by 
great art built up. If 
I could point to phe fact that 


charges of plagiarism have been leveled against all the 


dint of bad musicianship, a was 


proof of this were needed 


great ones, and they have always been supposed to steal 


from their lesser colleagues Chere is not a musician of 
the first rank whose biographer has not been obliged to 
“It must be admitted that X 


being a composer who has been entirely forgotten, because 


write: owes much to Y,” Y 
he was, comparatively at least, a bad musician 

3ut after Beethoven this condition of things began to 
change. The higher technic of composition began to be 
formulated, just as the technic of the polyphonic school had 
been formulated a century before by the contrapuntists 
Everyone began to understand it. Everyone could grow 
the flowers—or variants of the flowers—because all had got 
Perhaps Liszt had more than anyone else to do 
He learned the 
technic, and. in the course of his stumblings he loped 


Coldly, relentlessly he worked it out, not 


the seed. 
with the bringing about of the change. 
deve 
it marvelously. 
with their purely mechanical 
than 
Wagner, 
go 
even he did something to assist a future generation 


ably in his symphonic poems, 


metamorphoses of themes. Berlioz, more inspired 
Liszt, did his share; Wagner, most inspired of all 
who oftenest trusted to his genius and let formulas 
hang 
of musicians, who should be able to spin webs of tone by 
the means they had observed to be used by their predeces 
sors. That generation has arrived. In Germany, even in 
England, one may note dozens of men who have the whole 
of what may be called the mathematical technic of music at 
With that technic they are content. No 


more groping for them, no more actual hard searching for 


their finger ends. 
new modes of expression. They write their intricate scores 
so easily, they ring changes on the established devices with 
such facility, they are so fond of their new toy, so wrapt 
up in it, that it does not seem worth while to hunt after 
the new. So we now find all these men, young and old, 
pouring forth their symphonic poems and overtures—every 
one excellently written, many of them consummately writ- 
ten—until one is driven to long for a really bad musician; 
a musician who has something to say and yet has not this 
fatal facility of aping his predecessors, and who will be 
driven by his inner need to find something new, unprofes 
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sional and unconventional. But alas, alas! all are clever 
nowadays. There are no hot hearted bunglers nowadays 
from whom a Richard Strauss can learn anything; all the 
lesser men are simply Richard Strausses on a small scale. 
Tschaikowsky, I fancy, the last of the gropers. 
Brahms in his youth groped a good deal, but not liking 
the job settled down and worked steadily until he too had a 


was 


mastery of notes 


With 


need 


this music with the absence of 


any of 
seems to me the virility is going out of our music 
, Nathaniel Hawthorne, in an 


ease in spinning, 


strenuous endeavor to express ourselves, it 


In writ 
ing about an American author 
other journal, I was impudent enough to point out how 
much more a man got out of himself by the mere joy of 
his medium of utterance; the search for new effects to ex 
press new thought and feeling has the effect of intensifying 
that thought and feeling, and this intensification reacts in 


turn and spurs the man on to find yet other means of ex 
pression. It is like the case of the dynamo, where the small 
inherent magnetism of the field magnets provokes small 
current of electricity in the armature; this current excites 


the magnets more and they provoke a still stronger current, 
and so on until at last there is.a stream of electricity strong 
enough to kill a horse, or for that matter a hundred horses 
In the same way, partly by his difficulty in expressing him 
self, Beethoven (for example) was driven to find such tre 
the Fifth and Ninth 


two greatest mas 


mendous muscular thenies as those of 


symphonies. Even Mozart and Bach, the 


ters of notes that have lived, sought after the new thing 
and heated their inventive brains in the process and got 
gigantic themes. Nowadays we have nothing but easy glib 
ness and little else than a vast amount of fibreless musi 
Let me note here that this phenomenon does not occur 
only in music. Take the case of literature. Prose was a long 
time in shaping itself in England. Dryden was the first 
to do anything with it—compare Milton’s with his, and one 
sees at a glance that the one thing is Latin put to mag 
nificent uses and the other English put to homely, everyday 
uses. Fielding got a manner of his own, Johnson went 
back to pomposity, Goldsmith arrived an easy, most 


} 


musical form of sentence; and finally in these days, the 
technic being pe rfected and known, there are scores of 
young men who can string together exquisite words that 


mean nothing. Glibness has come in; strength and preg 


nancy have gone out. Of course, there are men engaged 
in literature who persist in finding ways of their own, and 
take a pleasure in it, and having something are 
kind of 
But they are few compared with the others 
Style has 
nervous, 


to say 


driven to a pungent, sinewy sentence to express 
themselves. 
who write prettily and dub themselves stylists 


killed 


alive, leaping English; English that is almost as a 


many a writer who might have given us 


live 
thing in our hands and compels our attention 

When we turn to piano playing the truth is painfully 
the Liszt 
to 


Why, everyone can play piano today! 
the and 


preach and teach it, and you will find thousands who can 


visible 


formulated technic sent his disciples abroad 


play his fantasias and rhapsodies, and can make absolutely 


nothing of a simple, lovely Mozart sonata. They are quite 


satisfied with their proficiency, these pianists; it means 
no struggle to them to play the notes of every piece of 
music in existence, and few of them get any vigor or 
color into their playing. I declare I prefer the labored ef 
forts of the intelligent amateur. He has to find out a 
way of pulling out the stuff that is in the music, and he 
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sometimes does it. Of the effect of the general high level 
of technic on fiddle playing I cannot speak. Lots of peo 
ple try to play Paganini, and a few do it, but most of them 
play him out of tune, which is easy, and renders it impo 
sible to tell how their merits would show in better music 
This, then, is my plaint: that far too much attention is 
being paid, at least by composers and pianists, to technic, 
and my belief is that a little more wholesome ignorance, 
involving labor to attain mastery, even a little more inabil 
ity to attain the common technic of the tune, would result 
in finer, stronger music and stronger playing. We should 
at any rate get more originality, and originality struggling 
dull 


to find an outlet is far preferable to the present level 


of glib cleverness 


Dr. Harthan Welcomed. 


HE members of the Philadelphia Quartet Club ex 
tended a hearty welcome to Dr. Hans Harthan, the 
new musical director of the club. Dr. Harthan arrived 
from Europ: Monday of last week and the reception m 
his honor was held Tuesday at the clubhouse, on German 
town avenue, near Lehigh 
Che following report is from the Philadelphia Inquirer 
of Wednesday, August 26 
Dr. Hans Harthan 
Quartet ‘ ub arr ed 
n last evening 
Lehig \ committ 
Kreft, Herman Wede 
reached New Y 
him to this city 
More thar 
ted guest 
honor las 
dancing all 
dent Car 
director, 


addresses were 1 
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ESPECIALLY ENGAGED FOR THE 

DUSS ORCHESTRA—Nordica Fall Tour. CONTRALTO, 
AFTER A YEAR'S ABSENCE IN EUROPE 

ORATORIO, CONCERT AND RECITAL DATES NOW BOOKING. 





‘DAVID 


BISPHAM 


CONCERT TOUR ENTIRE SEASON 


Management Henry Wolfsohn 





MME. 


HARMON -FORCE 


Dramatic Soprano 
CONCERT, ORATORIO, RECITAL 


Sole Direction: LOUDON G. CHARLTON, Carnegie Hall, New York 
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| WIDOR'S TENTH SYMPHONY 
FOR ORGAN. 


— —-2-———_—_ 


By T. Cart WHITMER, 
Author of a series of articles on Widor’s works. 
yHARLES MARIE WIDOR’S eight symphonies 
have no special names. The ninth is called 
the Gothic; the tenth the Roman. The opus 
number of the first four is 13; that of the next 
four is 42; of the ninth is 70; of this tenth 
The importance of these compositions stands out not only 
the development of the technic of organ writ- 
upon organ con- 
the instru- 


in relation te 


ing, but also to the eventual influence 
struction. The 
ment as it averages today are out of all proportion to the 
satisfactoriness of the response which that instrument gives. 


come still greater advances in organ building 


demands made by them upon 


must 
ly traceable to the organ writing in these ten monu- 


here 


| 

i 

lit 
airect 


mental organ works. Every important composer asks some- 


thing of the instrument which is not answered by those 
mechanical organisms; but Widor asks a dozen to their one. 

In spite of movements here and there which may event- 
ually be consigned to the dusty top shelf of oblivion because 
the writer did not live long enough with them before rush- 
ing into print; in spite of many, many of his musical 
thought forms not being sufficiently definite before external- 
izing, there remains a superabundance of mature ideas ma- 
worked out; enough certainly to justify the most 
hypercritical to admit that this man Widor written 
more boldly, more liberally, more imposingly, with greater 
in his originality than any other living organ 


Even in the places where he chooses to write in 


turely 
has 


robustness 
omposer 
conventional forms there is none of the slavishly pedantic 
nianner about it. He realizes the elasticity of the musical 
medium and acts accordingly 

the Gothic Symphony is iounded upon the Christmas 
hymn “A Child Is Born”; 
the Easter hynin “This Day.” 
treatment, an 
like the majority of 
“Petit Choeur,” symmetrical in 
form and massive “This Day” is differ- 


graceful arabesque illustrating a 


the Roman Symphony is over 
The first lends itself well 


to polyphonic admirable subject for de- 
I I 


velopment It is, vocal composi- 
the 


in construction. 


intended for 


tions 


ent It is a text of 


] 


al words, about ten notes to each syllable. It pre- 


| the 


vocal 
bird; 


phrase as difficult to fasten upon as 


a sort of pedal point adapted to an ex- 


(Organized September, 1892.) 


Twenty-third Semi-Annual Tour, 
1903 
August......20) 
September.. 7 > Willow Grove, Pa 
Inclusive \ 
luesday.... 8..Martinsburg, W. Va ..Matinee , 
fuesday ..., 8..1 umberiand, Md......... Evening. 
Wednesday. 9..Grafton, W Va........... Matinee... 
Wednesday. 9. .Fairmont. W Va.. . Evening .. 
Thursday New Martinsville, W.Va Matinee ..Grand Op 
Thursday Sistersville, W. Va....... Evening .. Auditorium 
Friday Parkersburg. W. Va .Matinee. Theatre Camden 
Friday Marietta, Ohio Evening .. Auditorium Th’tre 
Saturday » Athens Ohio ‘ . ..Mati: ee.,,.Opera House 
Saturday Chillicothe, Ohio .... Evening .. Masonic Op. House 


(Two } 

Concerts > Willow Grove Pk. 
| Daily 

.Central Op House 
Academy of Music 
Opera House 
Grand Op. House 
House 


ecutant exempt from all rule.” In order then to fix 
the motive on the auditor’s ear he repeats it constantly. 
The first movement sacrifices everything for the sake of 
this subject. The composer “timidly” (isn’t that naive? 
Have you ever seen the composer?) embarks in develop- 
ment, but soon goes back to the original plan. 

The rhythmic freedom of Gregorians clashes with our 
This makes it necessary to in- 
recitativo, 


metronomic time, 
such 


stern 
sert frequently quasi 
rubato, &c. 

Next following are three examples of rhythmic alter- 


expressions as 


ations of the motive which give valuable hints to the 
student of composition, 

The final words are that if, 
curs in the course of a harmonic progression and is 
polyphonically treated, it must be executed in_ strict 
time, “without modification of any sort, with calm dig- 
“solo” is freedom to be 


however, this motive oc- 


nity.” Only where it comes as 
given to it. 
The Roman Symphony—“*Ad Memoriam Satur- 


Moder- 


Sancti 
nini Tolosensis”-—is made up of four movements: 
ato, choral, cantilena and finale. 

In the first movement we find the right hand and pedal 
in 12-8 time and the left hand in 4-4. This lasts but eleven 
measures, when the left hand falls into 12-8. And so 
through the whole composition there are constant changes 
of time, the better to suggest the delicate Variations of 
rhythm to the player. Although this movement has but 
eighty-five measures the changes of time mark are as fre- 
quent as at the 12th, 17th, 38th, 45th, 48th, 60th, 65th, 69th, 
79th, 80th, 81st and so throughout the symphony. 

It is gratifying to find that time mark notation is gradu- 
ally being developed toward a more exact indication of the 
rhythmic intentions of the composer. Widor grasps fully 
the idea that subtleties of accents should be notated as 
closely as possible, and not every fine distinction left sim- 
ply to the judgment of the player. 

In addition to the time 
innumerable metronomic and verbal explanations, all of 
‘seeing that one is not misunder- 


various marks used there are 


which go to show that ‘ 
stood” is here raised to a fine art. 

The lovely choral has 
adagio bristling with all sorts of difficulties—mechanical, 
the usual broad emo- 


sixty-six measures. It is an 


rhythmic, musical. Conceived on 


TU 


tional plane it nevertheless takes many moons to so sub- 
due the physical manipulation that the spirit of the player 
rises to mighty heights, unhampered by mechanical con- 
siderations. Not that this movement has a monopoly of 
such problenis. In fact, if one, for example, has played 
the fifth, the sixth and the eighth symphonies, this one will 
seem quite ordinary. But if you never have had the pleas- 
ure of working at the Widor music this movement and the 
last will be revelations in several respects. 

The cantilena which comes third is the shortest of the 
four movements. It has forty-eight measures written upon 
four staves for ease in reading; and compared with the 
other pieces in this Roman Symphony is, from a mechani- 
cal standpoint, simple. It is a lento in 98 time inter- 
rupted by 12-8. 

The finale, with its piling up of immensities, has 155 
measures, with eight time changes. Beginning with the 
112th measure it is simply colossal in its effect, one of 
those mighty climaxes with which the Widor player is 
quite familiar. 

The construction of such a climax is worth study. 
is no slipshod piling up of ordinary chords which can suck 
all of the wind out of an ordinary organ; there is some 
thing more than mere banks of tone piled up. A careful 
examination reveals that the tonal intensity is the result of 
more than vertically placed chord masses; the management 
of individual voice parts in such passages is done in a freely 
polyphonic way; so that, although to the eye there is hori- 
zontal movement, to the ear the bigness of the passage, its 
freedom, is not interfered with; but has the mighty pon- 
derousness that is not elsewhere met outside the domain of 


There 


orchestral writing. The writers for organ were the last to 
fall out of the old beaten track of polyphonic convention 
alities, and unfortunately very few now have the nerve to 
write as they would like to write; rather write they as their 
forefathers have written, using now and then, perhaps, a 
few daring combinations, and then apologizing for it in the 
next movement by writing a church voluntary. 

rhe refreshing thing this latest French 
is that the adherents are willing to old 
for a certain effect, but only up to the point where it is 
emotional 


about school 


use an device 


some suggestion. 


serviceable as emphasizing 
So soon as it has done its work they drop it, not continuing 
purpose. 


any one manner longer than it serves an artistic 


‘CLAVIER METHOD BY MAIL 


SPECIAL COURSE IN TECHNIC AND THE ART OF EXPRESSION 


A new, eotgiant and eminently effective system. Every playing principle clearly and 


minute 


y explained. None but teachers and advance 


players who are de- 


ficient in technic are received as pupils. The instruction will be a 
direct preparation for the securing of a Teacher’s or a 
Teacher's and Performer’s Certificate. Certificates are 
awarded only upon personal examination. 


ADDRESS: 11 West 22d Street, NEW YORK, 
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Booking Engagements for Recitals, Concerts, Oratories, CONTR ALTO. 


Management : CHAS. RB. BAKER, 1402 Acditoriam Tower. 


STUDIO: 600 KIMBALL HALL. 








NOW IS THE TIME TO HAVE YOUR MUSIC PUBLISHED! 


We Solicit an Examination of your Manuscripts. 
and Words to Music, Publish and Popularize Songs, etc. 


We write Music to Words 
We pay royalty. 


PIONEER PUBLISHING CO., 519 Baltimore Bidg., CHICAGO, ILL. 








Cxarces TREE 


The Eminent English Bass-Baritone. 


Compass lower F to upper B Flat. 
“ELIJAH —Birmingham, Eng. 
Dramatic and sympathetic, with 
a voice of beautiful quality and 
richness, be was truly impressive, 
singing with infinite expression 
and feeling.—Dazly Host. 
RICHTER. CONCERT, 
touched heights and depths of f 


OLE DIRECTION: 


L. 6. GHARLTON 


Carnegie Hall, New York. 


“GOLDEN LEGE. 
A most realistic * devil.’ 


intothe art defy description. 


** Elijah,’’ 23 performances last season. 
N D**—Doncaster, Eng. 

His gloating over Prince Henry's 
fall and the vi idictiveness, contempt and hatred infused 
ipti What thrilled his auditors 
was the man himself, living. for the time being, in the 
part he had so minutely studied.—Gazet/e. 

Southport, Eng.—The vocalist’s grand renderings of songs by Schubert, Brahms and Tschaikowsky 
eeling and power attainable only by such a voice linked to such a temperament. 


In America January and February, 1904. 


‘*Golden Legend,”’ 19 performances, 1902. 


* HIAWATHA” —Huddersfield. Eng 
Sang with conspicuous musicianly ability and 
fine expression — Yerkshire Post. 

*“ SAMSON” —South Shields. Eng. 

The treat of the evening. His s,lendid voice 
was used with fine effect.—Newcast/e Journal. 


Southport Visitor. 








| net STEMEN 


The Renowned German Pianiste. 


AMERICAN TOUR, 
BEGINNING IN OCTOBER. 


Management 


J. F. BLISS, 


Back Bay, BOSTON, MASS, 
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continued evasion of small, cheap, narrow, trite 


and manner of expressing ideas may seem at first 
sight as so much of an the 
part of the writer that it is not positive expression, but 
More living with 


The 
ideas 
overconscious endeavor on 


only a negation; or, better, evasion. 
these Widor compositions will reveal that he has some- 
thing distinct, definite, to say; it is new, and therefore 
There is an emphatic 

Ihey are the results 


needs new manner of saying 
message in these ten symphonies 
of thought and expression on different planes from those 
we are accustomed to, no doubt of that; but to get the idea 
that these same ideas could be expressed other than they 
are would seem to my mind the result of a lack of an inti- 
macy on the part of the player. Not all men may think that 
it is a paying investment to publish all the Utopian mes- 
sages of tone truth which come to mind. The number of 
adherents of the Widor music is comparatively small and 
leads one to suppose that the selling of the music 1s like- 
wise at a low ebb. Of « mistaken 
cerning the amount of his organ music that is bought on 
this side of the Atlantic, but examining programs by 
many organists I find that few of his compositions make 
When one does appear I also notice 
often I 


ourse I may be con 


their 
that 


appearance 
the plays it pretty also 
notice that a 
Now comes the interesting question why that should be 
Che carrying of this farther, however, is too 


delicate a matter, as it is likely to involve the many ques 


Same organist 


certain simple movement is a_ favorite 


point any 
tions one might care to discuss with reference to technical 
matters 

To return to the particular symphony under considera 
tion, it me that this one contains no technical 
demands on the player not met with in the previous nine 
In fact there are a good many things in those not even 
There is a good reason for that. Widor 
is becoming more and more an artist. He is getting that 
(so dear to the vocabulary of the hard 
He has so matured that the demands of 
tor 


appears to 


suggested here 


“artistic reticence” 
worked critic!) 


an idea now compel him to intense love 


dominate his 
brilliancy or ornament (for its own sake), and for general 
He is getting simpler; but this does 
Widor’s 


he is 


pyrotechnical display 
not refer to mechanical simplicity; such is rare in 


works. Then, too, he has a more convincing logic; 
more sensitive to what is progressive in chord positioning 
He has, 


that in meditative qualities there 
Widor does not, however, meditate until the edge is peeled 


too, a firmer manner than ever. It is also certain 


is a mighty deepening 


off his wit; there is still the part of him left which does 
not permit his keenness, his scintillating mentality, to be 
come tarnished in the slightest. Only in these latter times 
he understands better the relation of means to an end and 
does not drag in the irrelevant for the sake of technical 
exhibits. He lets himself loose if his idea insists not too 
much; otherwise we find the sincere lover of true expres 
sion, the profound musical thinker, the deep grasper and 
skilled projector of fundamental emotional stuff 


BOSTON. 


Se — 








Boston, Mass., August 29, 1903 


| cutarag EDWARDS sailed from Liverpool on Au- 
gust 25 and will reach Boston the last of the com 
ing week. 

Se & 
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for the benefit of the organ fund of 


The second concert 
Magnolia Union Chapel was as great a success as the first 
3ertha Cushing Child 


The program was rendered by Mrs 
violinist 


contralto; Eliot Hubbard, tenor; Henry Ejicheim, 
and Miss Lucy Drake, pianist 
The program follows: 

Iwo movements, Sonata.. 

Mr. Eicheim 
The Poison Song, from Samson and Delilah 

Mrs. Child 

Adoration 
Dodilinette 
When the 
A Song of 


Mary Knight 


Land Was White With Moonlight 
Seasons 
Mr. Hubbard. 

serceuse 
The Deluge 
Once at the Angelus 
Mort d'Irlande 
Oh, That We Two Were Maying 
Mrs. Chil 
d’Automne 


Obstination—Un Baiser 


Pensée 


Mr. Hubbard 


Romanza, Maz 


Mr. Eichein 


e Ze 
_ ——— 


engagement for the forty-sixtl 


rhe 


festival, 


concluding 
which is to be September 30 to October 


CHANDLER-HELD MUSIC CO., 43 


who 
ue 


of Albert Quesnel, of ork, a ten 
works Mr 
of the 


the roles in the choral 
been tor 


of the 


minor 


a member 


some time quartet at the 


Paternity 
ee a 
> - 


Divine 


Nahant Club, August 22, a song recital was given 


Robertson, assisted by 


At the 
by Leonora 


Hallett 


Augusta her teacl 


Gilberté 
Musical Associatior f£ We Abington 
of Mrs. Henry Owen on Han 


progt im wa 


The West End 


met recently at the home 


cock street, West Abington musica 


rendered by members of the association and included 
Miss Mary L 

Owens and Henry M 

Mary L. Reed, Mrs. El 

Miss Marion L. Loud 


solos by 


Mrs. Korn’s New Work. 
KORN the most gr 


ler 
I 

niversar 

Musi 


time 


Bost 
udon 
y or 
when 


oughly 
agement had 


prepared 
-©® —JUST FPUBLISHED———® 


WOMEN COMPOSERS. 


Biogtaphical Dictionary of over 400 Women Com posers and 
eir works. SECOND EDITION 


By OTTO EBEL. 


Price, 75 cents. 


THE METRONOME AND ITS USE. 
By OTTO EBEL. 


25 cents. 


St , BROOKLYN, N. Y. 


Price, 
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THIBAUD 


The Great French Violinist. 


American Debut: Carnegie Hall, Oct. 30th. 


(FIRST WETZLER SYMPHONY CONCERT.) 


MANAGEMENT : 


HENRY WOLFSOMN, 131 East 17th St., 


NEW YORK. 





SIAM 








THE 





MUSICAL COURIER. 













































ments masterfully. Such a musician is truly an exception 

among singers, and the long continued applause showed that 

the public knew how to appreciate such a rare treat.”’ 
Emile Sauret Arrives. 

Emile Sauret arrived last week. He is accompanied 
Mrs. Sauret, their daughter and son, and Chicago will here 
after be his permanent place of residence. Sauret’s de 
parture from London was deeply deplored by all the musi 
cians and the musical public of that city. He will be sadly 
missed at the Royal Academy and at the great concerts in 
which he was always the star attraction. At the many 
farewell functions which were given in his honor in London 
expressions of regret over his departure were voiced on all 
sides. In the course of a speech at one of the dinners 
Sir Alexander Mackenzie, referring to the loss of Sauret to 
Europe and the great gain for America, made the terse 
remark, “I never cared for the Americans, and now I hate 
them.” 

rhe musicians of not only Chicago but of every part of 









































Curcaco, Ill.,° August 31, 1903. servatory, which institution 


Chicago Orchestra, including the full programs, mation relating to this large 





will take place October 23, and the advance sale of seats we notice such names as 


history of the Chicago Orchestra. In fact the guarantee is Spencer and Adolf Weidig 
larger now than it has ever been before at this time of year. tember 10 


who seldom even thought of investing in a full course of 
the concerts, seems now to have been aroused by the possi 
bility that it is this season or never for them. This pos 


sible emergency seems, however, to grow less imminent as 


‘ > ; > . . - ~ - ¥ > | 1 e - 

the time passes, and the concern of the musica! public from home. At one of the 
shows no indication of dying down. Certainly if the prog University of Chicago Mr. D 
ress at the box office this year is any assurance, then there  pert's songs, as well as sever 


little danger of Chicago’s losing Theodore Thomas and  gjactic reviews of his work is 


the orchestra which has been an inspiration in the city lated from the Westen und D 


American Conservatory Catalogue. as a singer the rival of whom 





ARTICULARS of the forthcoming season of the building. The book is an elegant one, replete with infor 


will be ready for the public next week. There The American Conservatory is generally recognized as like 
will be a number of innovations, and the cus- among the foremost and most reliable, and its faculty now 
tomary sprinkling of novelties from the modern numbers sixty instructors, some of them having national, 
masterpieces will lend the needed variety. even international, reputations. One of the features of the 
Theodore Thomas is expected back from his summer home American Conservatory is the ‘Teachers’ Training Depart 
in Maine the last week of September, and the first rehearsals ment,” which has acquired an enviable distinction. An ex- 
will begin October 15. The opening concert of the season tensive lecture course is provided, and among the speakers 
John J. Hattstaedt, Karleton 
already insures one of the most successful seasons in the Hackett, Gertrude Murdough, Victor Garwood, Allen 


rhe interest is greater and a larger class of intelligent people, Vernon d'Arnalle. 

This exceptionally able young singer has been heard sev 
eral times of late, and on each occasion with most gratifying 
results. He has, furthermore, 
cert engagements ahead, some of which will take him far 


al others. Among the enthu 


this country will warmly welcome Sauret to his new home 


MUSICAL COURIER OFFICES—FINE ARTS BUILDING. Music in Factories. 


. ” In a lecture last week at the University of Chicago, 
is located in Kimball Hall —— a 
Prof. John Quincy Adams, of Philadelphia, advocated the 


‘ ; , employment of music in the factories The professor 
and prosperous music school. thinks that nothing can break the monotony of the toilers 
» strains of suitable music. This seems to open a new 
field of industry, and Chicago is certainly a good place in 
which to develop it. The principal gain, in Mr. Adams’ 
mind, is that with music to soothe and gladden, the work 
ers will forget their discontent and thus strikes may be 
avoided. One result of the lecture has been to set the 
newspapers to arranging programs for the factory concerts 
Among other valuable suggestions is the one that proposes 
- : the charming composition “Down Where the Wurzburger 
Che fall term will begin Sep Flows” as the national anthem of the big Chicago brew 
eries. Others equally appropriate have been suggested fot 
other industries 


Testimonial Waukesha Concert. 
Quite an elaborate concert was given at the Fountain 
House in Waukesha, Wis., last Saturday evening The 
occasion was a testimonial to Mr. and Mrs. Herbert But 


a number of important con- 


recent lecture recitals at the | 1 ; ' ‘ 
cc ier le program was varied, and among the participants 
Arnalle sang a group of Schu I ‘ i I 
was Howard Wells, the pianist, who went to Wankesha 


ele a hint especially to lend his assistance 
the following, which is trans . 


aheim, of this city: In St. Louis. 
musical life for so many years “Herr Vernon d’Arnalle showed himself in this concert Grace Whistler Misick, the contralto, and Alfred D 


we have not heard for a long Shaw, tenor, of the Baker forces, appeared as soloists with 


In a review of the new musical literature we merely al time. He not only sang eight songs in English, German Innes’ Band, St, Louis, the week of August 9-14 
luded last week to the catalogue of the American Con- and French perfectly, but also played his own accompani Mabel Geneva Sharp, the soprano, was also to sing, but 
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. SOPRANO. 
Exclusive management CHARLES R. BAKER. Address No. 9 Aldine Square. 
713 Fine Arts Building, Chicago. Chicago ; 
ELIZABETH FENNO ADLER 
’ 
SOPRANO. CAROLYN LOUISE WILLARD 
CONCERT. ORATORIO. 
VOCAL TEACHER. PIANIST. 
521 Fine Arts Building, or 6838 Ellis Ave., Chicago. Address : 4164 Lake Avenue, Chicago. 





KARLETON HACKETT, COLUMBIA ®czins ei term. 
TEACHER OF SINGING, eteehe. SCHOOL 


Kimball Hall, Chica, o. Acting. usIC. 
rs . Elocution, KIMBALI rm 
JAN VAN OORDT, Dancing. HALL. 
VIOLINIST. Jackson Bivd. and Wabash Ave., Chicago. 
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onl’ 6, Teacher and Discoverer of the 
. 241... Piano and 


Wabash Ave, ome 0°" | American Method of Singing 


which develops every accepted voice, ages 3 to 
60, into the same tones with which all great artists 


HARRISON WIL) srager|MARY M. SHEDD, 





TWENTY-SECOND YEAR, were born. Booklet free. 
1902-1903. M. M. SHEDD, 
oe purge: <—aar Auditorium Bidg., Chicago, III. 
or the 


This new method is taught only by Miss Shedd 
HIGHER ART OF PIANO PLAYING. and the teachers employed by her, who are under 
297 Indiana Street, Chicago, Ill her constant guidance. 
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owing to a slight affection of the throat Mrs. A. H The ‘‘ March King”’ Abroad. ciated with the 

z - rendition of the song 
4g N auke as subs Mrs. Partridge ; ' . Se ae 
— of Milwaukee, r oe ‘ irs. , —— ERE is a snapshot of John Philip Sousa, with the Herr Heink’s 
1as been re-engaged as soloist with Mr, Innes at Cincin prima donna of his band, Estelle Liebling, taken just ‘ining 


ati > week of September 7 ¢ . 
nati, the week of September 7 outside of Blarney Castle, in Ireland. When this picture 


Removal Notice. 
The managerial offices of Charles R. Baker, of Chicago 
formerly located in the Fine Arts Building, are now in the 
Auditorium Tower, Suite 1402 


Harper’s Success in ‘‘ The Messiah.’’ 
1a following comments on Mr. Harper’s appearances 


“The Messiah” at Ocean Grove Auditorium 
rhursday evening, August 20, 1903, show conclusively that 
he is entitled to be ranked with the leading bassos of the 
present time, and in “The Messiah” unsurpassed 

BEFORE AFTER 

The basso William Harper William Harper 


said to be the best ‘ t d expectations $s pov > a 
. atter part of September 





work in the nation 
man of fine presence, possessing first solo, as he ling some 
a voice f magnificent quality the ilf menacing 
und great power.—Citizen text that speaks « 

refiner s hre 


William Harper is a_ bass ‘ | PPENDED are 


ymce heard will never be forgot i arper assO, was ; 
* mann 


Arthur Hartmann. 


ten His voice is wonderfully 
powerful and of the finest qua 
ity. He will 
enthusiasm in “Why Dothe Na 


arouse the greatest 
tions So Furiously Rage I 


gether? Citizen 


Dr. Harthan Here. 


le HANS HARTHAN, the new director ¢ 
idelphia Quartet Club, arrived here las 


his family on board the ste 





Harthan has been enjoying a 
in New York and Philadelphia 


one of the best choral leaders now in this country 


CHIGAGO MUSICAL COLLEGE 


Established 1867. Dr. F. ZIEGF2ZLD, President 
College Bidg,, 202 Michigan Boulevard, Chicago. 


The largest and most complete College of Music and Dramatic 
Art in America. 

The FACULTY OF 62 MEMBERS is the strongest ever assembled 
in an institution of its kind. 


A Busy Violinist. 


SCHOOL OF ELOCUTION, Fa cies a oc kes ee ee ae ae PE tee ee 
ACTING, OPERA, aie. Bike deka sale dee Si mee ame ook his career. He has recently played 


MODEEN LANGUAGES. 


BOARD OF MUSICAL DIRECTORS. 


Dr. F. ZIEGFELD, DR. LOUIS FALK 
HANS von SCHILLER, WILLIAM CASTLE, 
BERNHARD LISTEMANN, RUDOLF GANZ, 
HERMAN DEVRIES, FELIX BOROWSKI, 
THEODORE SPIERING. joy 
HART CONWAY, Director School of Acting. Hes art 
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THE LEADING SCHOOL o MUSIC AND DRAMATIC ART IN — ESS. 
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Suerman, Cray & Co.'s, 
San Francisco, August 26, 


wot 


and people are fast returning to town. Mr. 
Rolker, who has been in Manitoba for the sum- 
mer, has returned and expects to resume work 
Louis H. Eaton, who 
in town, 


in earnest in September. 
month, 





has been away for a is also 
and in this connection there is a pleasant event to relate. 
On the return of Mr. Eaton to the choir of Trinity Epis- 
copal Church, after the first regular rehearsal the choir was 
called to order by the request of Miss Minnie Flynn, and 
it transpired that there was in an adjoining room a supper 
prepared, which is described as a work of art, and at the 
finish, as the guests were about to depart, Mr. Eaton was 
given an elaborate silver candlestick as a tribute of esteem 
from the choir in which he has done such splendid work 
for the past year. 

Che presentation was made by Miss Flynn, and the event 


was a most enjoyable one. 
. 


ea 2 
—— —_ 


The second of the Sheel Symphony concerts will take 


place tomorrow. The concerts are under the auspices of 
t} 
il 


agement of Shafter Howard, the song composer. 


1e San Francisco Symphony Society, and under the man- 


Pd ec 
et € 
The prospectus for the coming year at the California 


of Music has been issued and presents a most 
atttract faculty list. There have added to the 
former list Dr. Stewart as harmony instructor in the place 
of Oscar Weill resigned, and with Mrs. Allwin as assistant. 
Che other members of the faculty are: Piano, Otto Ben- 
dix, Mrs. Ellen Bendix, Mrs. Josephine Crew Aylwin, Miss 


Conservatory 


Ive been 


voice culture, Signor Leandro Campanari, 
Josephine Mrs. Anisteene Schultz; violin and 
Nathan Landsberger, Miss Linda Hamilton; violon 


Kdna Drynan 
Mrs 


1 
ola 
iF 


Clark, 


cello, Arthur Weiss; organ, Wallace A. Sabin; harmony, 
uunterpoint and composition, Dr. H. J. Stewart, Mrs. 
Josephine Crew Aylwin; ensemble and orchestral classes, 
Otto Bendix, Nathan Landsberger; secretary and business 
nanager, Mrs. Ellen Bendix 
Ze <& 
Mrs. Frances Moeller, the vocal teacher of Sacramento, 
is spending a few weeks at Santa Cruz. 
EDWARD XAVIER ROLKER, 


of the V 


Specialist in the Development oice 
Complete course for Opera, Concert and Teachers 
Home Studio x10 Sutter Street 


San Francisco, Cal 


HARRY BARNHART, 


BASSO CANTANTE. Soloist Trinity Episco- 
pal Church. Concert, Oratorio and Opera, oice 
Culture, Coaching. Studio and Residence: 

729 Hyde Street, San Francisco, Cal. 


THE VOICE Art of Singing 
Percy A. R. Dow 


1511 LARKIN STREET 


O«4 KLAND STUDIO: M*SONIC TEMPLE 





HINGS are beginning to look more like business, 


Mj) 


and The Pacific Coagst~ 


Edward Xavier Rolker is not alone a superior teacher of 
voice culture, but a water color artist as well, and during 
his vacation he secured by the aid of his pencil! many a 
valuable memento of the pleasant hours spent among the 
mountains. Mrs. Rolker extended her visit, taking in the 
Eastern States and New York where her family live. Mrs. 
Rolker is expected to return about the first of September. 


Se <= 


Among our newcomers are Natorp Blumenfeld, of Balti 
more, who has adopted San Francisco as a permanent place 
of residence; Harding Kennedy, of New York, and Miss 
Norma Rocca, also of New York. 


as _s 
_ = 


Miss Hjerleid Shelley, of Stockton, has been spending 
her vacation in the company of her sister at Skylands in 
the Santa Cruz Mountains. Miss Shelley writes most in- 
terestingly of tramps extending over a distance of 30 miles 
in one day. This is a record any English woman might be 
proud to acknowledge. 


2 
oO 


— 

Miss Eula Howard, the talented young pupil of Hugo 
Mansfeldt, has won fresh laurels for herself and her 
teacher by a recent performance at the Chautauqua As- 
sembly at Ashland, Ore. Miss Howard expects soon to re 
“turn to San Francisco to resume study with Mr, Mansfeldt. 


a 


Arthur Fickenscher, soprano, and Arthur Ficken- 


es 
oS 


Mrs. 
scher, pianist, 
studio on August 15. 
scher had planned to take was abandoned. 
= 


_ 


resumed their teaching at the Fickenscher 
The Eastern trip that Mr. Ficken- 
4 

Harry Barnhart, the popular basso, has accepted an offer 
from Los Angeles that makes him director of a choir there 







at a salary of $1,000 a year and a large class of vocal pupils. 
‘Frisco is sorry indeed to lose Mr. Barnhart, but it is in fact 
only a matter of time, as ere long the popular singer will go 
to Europe to fulfill his ambitions vocally. Mr. Barnhart’s 
mother resides in Los Angeles, and doubtless this is an im 
portant factor in the recent resolution to become a citizen 
of the City of the Angels. 


SJ = 


Mrs. Carrie Brown-Dexter, who has been in the East for 
seven months, has returned to her Oakland studio, and will 
resume teaching as formerly. 


ea = 
ve v= 


The Orpheus Club resumed its rehearsals on Monday 
night, August 3. This club has done fine work in the past, 
and it may be safely anticipated future work will be quite 
up to the standard already set by the concerts of the past 
season. 

eS <= 

Will Greenbaum has in his list for the coming season no 
less a list of celebrities than the famous Nordica, Kathar- 
ine Fiske, Nahan Franko, and Duss, the famous conductor. 
This is not so bad, as Nordica is dearly loved in 'Frisco; 
Katharine Fiske has found the way also to our affections, 
and Duss, though an unknown quantity, has a reputation 
that is interesting. Hence we are anticipating this tour with 
interest. 


od 


-_-* ~s 
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a 


a 


Miss Mrs. Mariner 
Campbell, is preparing a recital that is to comprise entirely 


songs of the English, Welsh, Scotch and Irish composers. 


Marguerite Slocombe, a pupil of 


a _-* 
v= vv 


A new organ has recently been placed in the Berkeley 
The organ is the gift of Mrs. Jane Wat 
Thomas, memory of Capt 
son Park Thomas, a veteran of the Civil War. 
Brooke, organist of the Stanford Memorial Church, dedi- 
Mrs. A. WepMore Jones. 


Unitarian Church. 
Richard 
Arthur 


son her husband, 


in 


cated the organ. 


HARPER, 


ORATORIO, RECITAL, CONCERT, 
155 West 140th St., New York City. 


sozon COWPER 


Address 621 Fine Arts Building, 
or Bureau of Fine Arts, Chicago. 
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EDGAR O. SILVER, President. 


Send for Circulars and Catalogues. 





THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(The Metropolitan (College of Music), 


212 West 59th Street, NEW YORK CITY. 


The Faculty and Examiners: William Mason, Albert Ross Parsons, Harry Rowe Shelley, Tom Karl, 
John C. Griggs, Paul Ambrose, H. Rawlins Baker, Alfred D, Wickes, Kate S. Chittenden, William F. Sherman, 
Geo. Coleman Gow, McCail Lanham, Mina M. Bruére and others 

The advantages are unequaled in America. Eighteenth Year begins September 28, 1903. 


KATE S. CHITTENDER, Dean of the Faculty. 
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AUS DER 


Oo bes E a PIANISTE 


ENTIRE SEASON 


Management Henry Wolfsohn 





MAUD 





Management; Henry Wolfsohn, 


POWELL 


In America January, February, March, April, 1904. 


131 East 17th Street, New York. 
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Von Meyerinck School Of Music 


841 Fulton Street, San Francisco. 
Under Direction of MME. ANNA YON MEYERINCK. 


The largest and best equipped school on 
the Pacific Coast, offering all the advan- 
tages of Eastern and European Conserva- 
tories for a thorough musical education, 
under guidance of a carefully selected staff 
of prominent teachers. 

PROSPECTUS UPON APPLICATION. 





| LOUIS’H. EATON, 


Episco- 
Culture, 


Musical Director, Trinity 
pe! Church. Concert Organist, Voice 
epertoire, &c. Residence and Studio: 

1676 Broadway, San Francisco, Cal. 


CALIFORNIA 


Conservatory of Music, 


OTTO BENDIX, Director. 
1829 Sutter Street, cor. Franklin, 


Organist and 








San Francisco CAL. 








H. J. STEWART, 
TEACHER OF SINGING. 
Pianoforte, Organ, Harmony and Composition. 
Address: 1105 Bush Street, San Francisco, Cal. 


**| HAVE THE KEY” 
To Thrill an Audience. 


By Mary Fairweather. 
CHEAPER EDITION. ONE DOLLAR. 
Address Res. 660 Waller Street, 
San Francisco, Cal. 





CARL SAWVELL, 
SKILL OF SINGING. 
Choral Conductor. 
Hyde Street, 
San Francisco, Cal. 


Tone Placing. 


841 








Frederick Zech, Jr., 


PIANIST AND COMPOSER. 
Director of Zech’s Sympheay Orchestra. 


Address: 1806 Pine &t., San Francisco, Cal. 
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PARIS, AUGUST 20, 1903. Phe 


IGURD,” by Reyer, a revival of which was which is 
promised during the spring, was given on atre 
the 1oth inst. at the Opéra. The causes as been reproduced 
which led to this long postponement I do Saens Parysatis 
know, as many explanations were afloat. Reyer, the come as be fore, and 
eteran composer—he is over eighty—was to have had scale There are over 300 <¢ 
f his best known works revived, “La Statue” and © the Paris Conservatoit 
‘Sigurd.” “Salammbé,” which had never left the current trumpeters and 
repertory, was also t, and several very good perform Madame Diculafoy he cor mY ind vat f , 1 ae ye hee Slip 
ances were given, with Bréval in the title part ‘Ts have superintended the - i ee 

Statue” was also rehearsed and given, although not with conductor 


Jean de Reszké in the role of Sélim, as was at first an 

nounced his tenor, who was then fulfilling an engage 

ment at the Opéra in “ Paillasses asked leave of absence on Orang 
plea of indisposition, promising take up his usual work the program 

t the end of a fortnight. He was also to have sung. well as tragedy 
Sigurd. which he had been studying. For some reason his theatre are 


| t 


engagement was cancelled, and it is at this late day that skilled actor bein lainly 1 

the revival of “Sigurd” has been effected. It is a brilliant Gluck’s “Iphigénie,” or Beethoven's “Fidelio 

and clever work, admirably mounted, and met with a very ‘aron; Gluck’s “Orphée,” with Felia Litvinne 
enthusiastic reception. It will be another quasi-novelty for omposer’s Armide,”’ with Calvé or Bréva 
the winter season, when the majority of the subscribers 

return he role of Sigurd was sung by Garay, the latest 


addition to the tenor ranks of the Opéra, who carried the : 
or tl 


week at Gren 


n Damnati 


heavy part through most ditably, although he was 


slightly indisposed. Noté, now the principal baritone at 
the Paris Opéra, maintained his reputation as a capable I . 
. . Cossira Janges nd Ferr: 
singer and intelligent actor in the role of Gunther. Hatto id ans 6 . 
1 ond day 
was a most picturesque embodiment of Briinnhilde, and : . 
' ' Juliette 
Demongeot, a first prize of the Conservatoire last year, was * 
-_ . ae , ‘le Jeune 
careful, if a little heavy, ; ilda The mise-en-scene 3 
1 dict” and 
ving been repainted , : : : oe 
Berlioz by M. Julien Tiersot, and an unpul 
Saint-Saens The Centena ‘ Hector Berli 


by Madame Mazarin h hole to finish with the 


| > 5 til ereaie the ro on tranger : ; ; 
Mile. Bréval wil ea he rol t a in “L’Etranget phonie Fantastique” conducted by Felix Weingartner 


in the best tast« the 


for this production 


t F ] its oductio 1 aris } } 
opera by Vincent d'Indy, production in Par chorus and orchestra from Aix-les-Bains, 150 people 


next season, and Mile. Grandjeat ho sang Brinnhilde also engaged. A statue tl nposer—Berlioz listen 
| 


n Wagner's “Siegfried” last il alternate the part } vice of inspiration—will be unveilec During 
with her part of the ceremonies will be given “La Marseillaise 
chestrated by Berlioz; the apotheose from the “Symp 

, ~—— , funébre et triomphale,” overture to “Les Francs-Juges,”’ Schenck. 
Mile. Alice Verlet, who as lgl orid soprano made I . salto 


ind the “Marche Hongroise,” from the Damnation 
ted States, has ‘ 


s ; ‘ : , _¢ Faust.” For these last numbers the musical force 
been engaged at the Opéra for the forthcoming revival ot , rt 

’ ed + ven augmented to 400 pertormer 1€ 
Mozart's “L’Enlévement du Serail As this work is ; 4 ' y R 

1 ’ sidency of the omposet Acvyer 
short. it will figure on the same program with “L’Etran ; I 
] 1] t . “1 J = 

ger It is interesting t tte that Mlle. Verlet is a pupil 
»f Madame Moriani, the distinguished profess of sing f st of the large t for opera or drama 


it present ch 1, it is only to the public 


concert tour several vears ago im th ni 


ceremoni 


ing 


AROLD BAUE 


Third American Tour, Beginning October, 1903. 


Some Dates already closed: WORCESTER FESTIVAL, 
BOSTON SYMPHONY ORCHESTRA, 
KNEISEL QUARTET, 
PITTSBURG ORCHESTRA. 








Please address business communications to 
HENRY L. MASON, 
162 Broadway, Cambridge, Mass. 


MALS 
OSBORN'N. VERT. 


MANAGEMENT: 
Heary Wolfsoha, 
131 E. 17th St., 
NEW YORK. 











JENNY 


Permanent Address: 


: Phone: 230 HAZEL AVENUE, 
= CHICAGO. 





SOPRANO. LONDON, ENG.: 6 CORK ST. 


SEW YORK: 9 E. SEVENTEENTH ST. 




































































































MUSICAL COURIER. 











CHAUTAUQUA, 
August 29, 


. Y¥., 
1903 5 


VHAL 


will come 


TAUQUA’S 


to a close tomorrow. 


annual assembly 
All week the 
have been leaving for their respective 
and the magnifi- 
rent chorus of a weeks since has dwin- 
dled to Musically the 
present season has kept well up to the average Chautauqua 


thirtieth 


crowds 
all over the 
few 


homes country, 





a corporal’s guard. 


chorus having accomplished more work per- 
Messrs. Sherwood and 


season, the 


ps than in several 


years past. 


Marcosson have completed their fifteenth season of piano 
and violin recitals, and Dr. Dufft has instituted in addi- 
tion a series of vocal recitals of his own which have proved 


quite as popular. 
rhe soloists that have appeared during 1903 have been, 
ilmost without exception, exceedingly competent artists. 
The most disparaging criticism of the musical pro- 
gram has been directed toward the inefficient orchestra 
inefficient as regards numbers and also regarding some of 


e and flute. Without expend- 
money the orchestral situation 
Competent musicians are al- 


its members, notably the ob« 


ing greater amount of 


might be 


any 
greatly improved 
ways to be found when looked for, and a competent man 


should at once be delegated to examine some of these men 


for the years that are to come, a requirement that we can- 
not believe was adhered to at all times in the past, judg- 
ng from some of the men who were engaged for the 
present season. In its present hands, however, the Chau- 
1uqua orchestra will undoubtedly remain a theatrical af- 
fair of twenty or twenty-five pieces more than a musical 
rganization of from sixty to eighty (such as they have 

Ocean Grove), as the occasion seemingly demands there 


Tali Esen Morgan. 
attended 
of the 


Conductor 
An aud 


entary 


Dr. 


vocal 


Dufft’s compli- 
students’ li 


good size 
the benefit 


ence ot 


for 





recital 








The miscellaneous and contained, 
among other numbers, several manuscript songs by Fred- 
erick Mayer, the ’cellist of the local orchestra, and one of 
its competent men. Mr. Mayer accompanied these num 
bers and shared with Dr. Dufft in the hearty applause they 
merited. 

The literary course of the final week has been given by 
George Willis Cooke, of Boston. Mr. Cooke is the biog- 
rapher of and an interpreter of the transcen- 
dental movement in New England. His treatment of the 
subject, typifying certain social movements of the day, is 


brary. program was 


Emerson 


described thus: “Ibsen stands for individualism, Zola for 
collectivism, William Morris for modern socialism, and 
Tolstoy for the ‘non-resistant’ movement.” 

Miss Anna Caulfield gave two interesting lectures on 


of Buffalo, 
Have 


Art,’ Rev. Samuel T. Clark, 
delivered two biographical lectures on Sir Henry 
lock and Wendell Phillips 
Wednesday afternoon of the 
concert was given in the amphitheatre by the combined 
senior and junior and orchestra, assisted by the 
soloists and Sol. Marcosson. On Friday evening the final 
concert of the season was given; “Auld Lang Syne” and 
other part songs were rendered by the choir, the orchestra 


“American and 


present week a popular 


choirs 


and soloists assisting. 
Mr. Flagler plays a farewell organ recital at 11 
morning. 
Dr. H. R. Palmer has been elected president of the class 
of 1891, C. L. S. C., and so 1903 passes into history. 
RALPH Howarp PENDLETON. 


this 








Frieda Siemens in England. 

ISS FRIEDA SIEMENS, 
England. She recently 
Liverpool cabled her manager, J. F. 


has arrived 
sailed from Boston, and at 
Bliss, that she had 


the pianist, 


enjoyed a pleasant voyage. 


Pianist Drowned Near Pleasure Bay. 
ISS MARIE LOUISE BOTT, 
Wednesday of last 
Pleasure Bay, N. J. 


was drowned 
River 


a pianist, 
week in the Shrewsbury 


near 














Photo by 
Elliott & Fry, London. 


MADAME 


ALICE ESTY 


In America January, February and March, 1904, 


OPERA, 
Sole Direction, LOUDON G. CHARLTON, Carnegie Hall, New York. 


SOPRANO. 





ORATORIO, CONCERT. 








Western Tour Begins October 15. 
Chicago, Milwaukee, Minneapolis, St. Paul, Pittsburg, 
Baltimore, Washington, &c.—also Worcester Festival. 


“~~ PZZPIO 


UMMING 


Recitals, Concerts, Oratorio. 
Other Dates | 
Booking. 


Address BUREAU OF FINE ARTS, Fine Arts Building, CHICAGO. 


54 St. Paul’s Place, BROOKLYN, N. Y¥. 
Telephone: 727 Flatbush. 








MR. SHERWOOD AT CHAUTAUQUA. 


~OR fifteen summers William H. 
ducted the piano department at Chautauqua, and this 
season the classes have been larger than any previous year 
Mr. Sherwood and his assistant teachers, Miss Georgia 
Kober and Mrs. E. T. Tobey, had over 100 pupils. The 
classes in interpretation and analysis, which Mr, Sherwood 
taught, met four times a week and had an average attend 
ance forty students. The Sherwood-Marcosson re 
citals attracted large audiences. 
In a review of music at Chautauqua in the Buffalo Cou 
rier of August 16 the following tribute was paid to Mr 
Sherwood: 


The eminent position in 









Sherwood has con 


of 


American music occupied by William H 


Sherwood and the artistic bigness of the man, aside from his inter 


national reputation, make it imperative to give the piano department 
of which he is head first place in any mention of Chautauqua’s musi 
When the planned a brief 
at Chautauqua, 


the Junior Choir, 


cal activity. writer, in joyous ignorance, 


article on music she was acquainted with the Grand 


Chorus, the Men’s Glee Club, the band, the orches 


departments of musical 
Mr. Sher 
feature of Chautau 


tra and the fine soloists, in addition to the 


instruction; but even amid this embarrassment of riches 


most unique 


influence for the per 


wood’s work presents itself as the 
and most far reaching in 
art. A such work 
be largely a dissertation on Mr. 
the man pulses behind his quiet simplicity of manner, 


qua’s musical life, 


manent benefit of review of must of mecessity 


Sherwood himself; for the force of 


and his pow 


erful personality vivifies everything with which he comes in contact 


Here in this “city of the woods,” which is really a city, by virtue 
of more than 10,000 inhabitants, pupils swarm from every part of 
the United States; and musicians, already well known as teachers 
or performers, come from the four points of the compass for the 
privilege of working under the dean of American pianists and the 
greatest piano instructor of which our country can boast. For fif 
teen years he has wielded this influence here, and the result is a 


crowded piano department, with every period filled and the teachers 


working far beyond hours which would be approved by the labor 
union 

The course is, naturally, unlike any other in the land with regard 
to many unique features. Its short duration—for only the two 
months of the Chautauqua season—and the amazing amount accom 


plished in so brief a time; its beautiful situation, and its availability 
for those whose teaching during the winter prevents any such occu 
pation then, all add to its peculiar attraction. Here, as in his Chi 
cago school, Mr, Sherwood’s method is uniformly practical; thougl 
this feature is not so noticeable here as there, where every instru 
ment and branch taught accords with the general system, in such 
a way that pupils are not inconvenienced or delayed by unlearniag 
anything in passing from one department to another. In the pres 
ent crowded condition of the Chautauqua school practice pianos are 





tucked away wherever room can be found for them; many tiny cells 
in the Pier and Administration buildings echoing to the sound of 
scales and octaves. * * * 

Mr. Sherwood has solved many practical problems during his 
career aS a concert pianist; and it is because of this wide ex 
perience and power of illustration that critics pronounce him as a 
pedagogue the greatest piano instructor in America. After study 
ing with Dr, Mason, he spent years abroad, working under Kullak, 
and later with Liszt, Grieg and others; while, during his stay in 
Germany, he played at several important concerts and won lasting 
laurels in that centre of musical criticisr Many of the Liszt com 
positions he now uses in concert were studied with the great Abbe, 
and to hear him play the Concerto in E flat is the privilege of a 
lifetime 

The Broad Street Conservatory. 
ENRY SCHRADIECK’S principal assistant in the 


violin department of the Broad Street Conservatory 
of Philadelphia is to be William Gieger, formerly orches 
tral conductor at the Walnut Street, the Park, and the 
Auditorium theatres. Mr. Gieger succeeds John K. Witz 
the violin had the 
and who will tour Europe 


education in 
the 


mann, virtuoso who his 


conservatory, next two sea 





JUST PUBLISHED 


—BY— 


G. SCHIRMER, New York. 
OPERATIC ANTHOLOGY, 


CELEBRATED ARIAS SELECTED FROM 
OPERAS BY OLD AND MODERN COMPOSERS. 


Edited by MAX SPICKER. 


Vol. 1, Soprano. 
(CONTAINING 43 ARIAS.) 








PAPER, NET. $1.50. CLOTH, NET, $2.50. 





Vol.2 Alto, Vol. 4 Baritone, 


Vol. 3 Tenor, Vol. 5 Bass, } wii soon follow. 





JEANNETTE 


Miamagement DUNSTAN COLLINS, 


LURNO 


»—_— —_ PIANIST. 2 
SS Auditorium Building, OMICAGO. 
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Glee Club? How does that club compare with similar col 
lege glee clubs? 


Yours respectfully, MARTIN 


Haroip ( 


We regret that it is not within our province to answer 


questions of this kind 


The Best Critics. 


rarrytown, August 28, 1903 
The 
Can 


ritics 


Musical ( 
mie to dex 


in Ne Ww y 


uric? 
are the best 


FLETCHER 


you tell ide a wager, wh 


of music ork? Cuas. B 


For Study Abroad. 


Srowane, Wash., August 23, 1903 Bet on the critics of THe Musicat Courrer and you will 
The Musical Courier 

A young lady of considerable musical ability desires to 

go to Austria take the She 


like to learn of some other girl going on a similar errand 


win. 


The Fabulous Fiddle. 


to lessons on violin would 
AUGUST 19 y~3 


The Musical Courier 

I am referred to you by the editor of the Saturday Even 
ing Post, 
I have in my possession, and which I désire 
the date 


can you put me in touch 


of 


Do you know of such a one, or 
with New York teacher 
have pupils going to Europe? 
Helpful information will be greatly appreciated 
Very sincerely F. E 


violin who is likely to 14 wiotte which 
to sell. It is 


16017, is 


some Philadelphia, regarding a rare 


Giuseppe (Guarnerius, and bears in 
WwW , . 
N. ndition, and has a very sweet, soft tone. I 


be 


can 


first class cc 


a genuine Cremona 
get 
Hoping you can help 


believe it to 
sell it if I 


seur 


have every reason t 


correspondent and am anxious to what really 


to help this 
We 


We know of no other 
than by publishing the foregoing letter 


that 


way 
] 


worth to a violin connois me 


in this 


will farward 
matter | am 


Yours 


any answers may come here 


Where Is She? 


New York 


D 


Louisville 


HESSER 


Ky 


very truly Mrs. ETHELDA 


3516 High Avenue 


August 


To The Musical Courier ’ | , 
more in this matter than publish our cor 


We can do n 
respondent's letter It 


the tion with a possible 


A lady friend of ours just arrived from Europe desires bring her into connec 


Miss Elisa 


Conservatory of Liége, 


may serve t 
professor of haser 


looked through 


Delhaze piano at 
Belgium. I! 
the city directory, and also in the advertising columns of 
your paper, but cannot find her nam« Y know 
her, and if you could give me her address you would do me 
AS 


' 
oO 


meet pur 


I «< c 
ny Paderewski's Address. 


N. Y., Aug 


1 may 


The 
Will you 


me where | 


rewsk iddres 


special favor Yours respectfully, 


fot KATHARINE A 
address of the lady, but have small 
her. We will 
to A. S. as 


We 
ibt that 


do not know the 
foregoing le 
Miss Delhaze’s 


receive it 


the tter will locate 


| address 


be glad to forward 


mas we 


Absent Members. German Opera. 


New York } 


August Mayence, Germany 


Manager 


and Delilah,” Berlioz’s “Damnation 
“Les Contes d’Hoffmann”; a 


veginning 


HE 


Sept mber 


operatic eason at 


The Musical Courier tial 
Inciude 

Is Madame Madame 
. Saint 
Metropolitan Opera House next winter? ANXIOUS € Faust” 
) aus an< 


French repert 


E Nord , 15, under Steinert, will 
tames or Nordica to sing at the . , 
>aens Samson 


Offenbach’s 
Ty, aS it were 


So far as we know these ladies will not be members of 


the local opera forces 


The New York College of Music. 


a, R LAMBERT will reopen the New York 
College of Music September 8 Among the new 
Michael Banner, Mme. Pook 


ral other well known artists 


College Glee Clubs. 


The Musical Courier 


quality of the concerts 


of the faculty 
H. Wetzler 


Can you inform me as to the yo members are 
en by the Wesleyan University (Middletown, Conn.) King, H and s¢ 


giv 


29 


Hildegard Hoffmann in New Hampshire. 
ISS HILDEGARD HOFFMANN, the popular Br 
who has been busy filling numerou 

Catskills and at 
rest until about the n 
Mrs. John Detjens 


Miss Hoffmann 


lyn soprano, 


mer engagements in the various seasid 


and mountain resorts, is taking a 
of September as the guest of 
Bethlehem, N. H 


Oo! oratori 


dle 
Knowles Cottage 


already booked a number recital 


ong 


gagements for next season An exter Western tour 
dates has been arranged f 


H., Miss Hoffmar 
News published th 


fill several re-engagement 
Manchester, N 
cently gave a song recital, 
ing criticism: 

Miss H 


been heard in Manchester 


cember. In where 


the 


Imann 


velous technic, but her 


great sweetn , beauty and power 


ated to show her 


the “Chanson Provencale 
ay this featur 
her 


ty t | S} 
ceded it 
, and M 
and breadth 
and her high notes are exceedir 


This number 
ss Hoffmanr 

obtains its cl 
too, harming 


a cl personality 


attractiveness af a songstress 


Miss Hoffmann is pre-e: 
carefully all the rules 
! t delightful 
by Nevir 


heard the 


originalit 
was s 

actual tapping 
the delicate 

ult to find her equa 

“My Tt 

by Oley ~pe 
Pr 


s of s 


vallads 


a-Crying 


A Pianist Arrives. 
DELE AUS DER OHI 
Tuesday of last 


30 with the PI 


A 


October 
W hile 


to play 


week 


America this winter 
her newly finished « 


tra 


George Hamlin Back in Chicago. 
EORGE HAMLIN hica uY 


teaching September 


me is taken up by |! 


for only a lin 


be 


find time 


lessons should 


m tor 


A Revival of ‘‘ Erminie.’’ 
ANCIS WILSON 


Erminie” tl 


z= 


during the 


yperetta 


latter part of September if 


itre, Boston 


OTTOKAR MALEK 


Bohemian Piano Virtuoso. Sole Management, Charles R. Baker. 


American Tour Begins in October. 





SOLE AGENT FOR 
MADAME BLAUVELT. 
MISS MINNIE TRACEY. 
MADAME CLARA BUTT. 
MISS ADA CROSSLEY. 
MISS MURIEL FOSTER. 
MR. WILLIAM GREEN. 


SARASATE and 
BERTHE MARX- 
GOLDSCHIIDT, 


LADY HALLE, 


KREISLER. 


CARRENO. 
DOHNANYI. 


ZACHAREWITSCH. 
TIVADAR NACHEZ 
LEONARD BORWICK. 


MR. GEORGE GROSSMITH. 


riR. PLUNKET GREENE, 
MR. KENNERLEY RUIFORD, 
DR. THEO. LIERHAMMER, 





MOODY-MANNERS OPERA COMPANIES, 


Pounded i897. 


9? Company is the largest English Opera Company that has 
ever traveled Great Britain. Guaranteed over 115 trav- 
eling in this Company. 

5? Company is the same as “‘A’"’ Company in everything, 
except in numbers. Over Fifty-eight guaranteed traveling 

“ in this Compan 

Cc” 
“ 


“ 
iti 


Company is of the same high standard as “*‘A’"’ and “*m"* 
Companies, but less in numbers. Over Thirty guaranteed 
traveling in this Company. 
9? Company is now in course of formation. 
The next tour commences August 24, 1908, at Covent Garden 
Opera House, London. 

The twosuccessful Prize Operas selected May, 1908, will be performed 
at Covent Garden. 

Everyone concerned in English Grand Opera write in 


4 Berwick Street, Oxford Street, LONDON, W. 








FREDERICK CARBERRY, 


TENOR. 
Management DUNSTAN COLLINS, 
55 Auditorium Building, - . CHICAGO, ILL. 


Wis 


Hadden Alexander 


PIANIST. 
Carnegie Hall, New York. 


-. BRUNO STEINDEL 


Mr. STEINDEL, Solo ’Cellist of Thomas Orchestra. 
Mrs. STEINDEL, . ° Pianiste 











Management DUNSTAN COLLINS, 55 Auditorium Building, CHICAGO. 


ERSKINE 


PORTER 


TEN YEARS OF AGE. 


SOPRANO. 
CHURCH—CONCERT—MUSICALES. 
Now booking from October 1. 
Repertoire of 125 Songs, both sacred 
and secular. 

Por Terms, &c., address 
DAVID PORTER, 
189 Montague Street, 
BROOKLYN, N.Y. 





THE MUSICAL COURIER. 








was given by Mrs. 


in Brandywine, 


MUSICALE of. interest 
Emma Nelson at her home 
Del., recently About 100 guests were present. 
Among those who took part were Miss Julia 

Willard Barber, Miss Florence 

Miss Claudine Betty, Miss I. 

Miss Ethel Gray, Mrs. L. Scott Townsend, 

Thomas Weldin, Miss Marguerite Kent, Miss Bessie 

Sharpley, Miss Bessie Weldin and Miss Mable Miller. 

under the direction of Miss Carder 

Hall, Fort Worth, Tex., August 8 


Townsend, 
Miss E. Weldin, 


Gray, 
Garrett, 


A musicale was 


given in the City 

A program was rendered recently at Danville, N. Y., by 
Miss Jeanne Clerihew and George Frank Spencer. Mrs. 
Louis E. Fuller was the accompanist. 

The 134th anniversary of the Lutheran Church at Stras- 
burg, Va., was celebrated at St. Paul’s Church, August 12. 
rhe program included an organ recital by Mrs. H. D. Ful- 

A piano recital was given in the Congregational Church, 
Hanover, Conn., August 7, by Miss Jennie C. Gallup and 
her pupils, assisted by Miss Margaret Park and Miss Helen 
Tyler, of Centreville, R. I. 
of the Pres- 
I Numbers 


The 


under the 
Roseville, Cal., 
rendered by Mr. Houston, 
Miss Edna Berry, of 


auspices 


August 


A concert 
Church, 


was given 


byterian 
accom- 


were violinist. 


panist was Placerville 


One of the leading musical events of the season was 
given at the Wheeling Park Casino, Wheeling, W. Va., 
August 14, by Walter Rogers, Edwin A. Webb, David 
Crawford and Misses Letha Frazier and Emma Row. 

Plans are on foot for the remodeling of the fourth and 
fifth floors of the Mack block, Milwaukee, Wis., for studio 

rooms out to instructors of 
plans include the construction of a large re- 


purposes, the to be leased 
The 
cital hall on the 

The solo quartet of the Tenth Avenue Baptist Church, 
East Oakland, Cal., is at present composed of Mrs. Minnie 
Kempkey-Henderson, soprano; Miss Ethel Bates, 
Charles Katzenbach, tenor; Alfred C. Read, bass. 


music. 
fourth floor 


con- 


tralto; 


The organist is Miss Ida Fording 


\ musicale under the auspices of the Centenary Church 
was given August 13, at the old Congregational Church, 
corner Sixth and Cherry streets, Terre Haute, Ind. Miss 
Nellie C. Davis, Miss Iva Neal, Miss Dora Hauck and Carl 
Eppert gave the the direction of Miss 


program under 


Davis 

\ musicale was given by ten pupils of Professor Jones 
of Miss Anna Carey, at the home of Mrs. E. 
Carey, West Cherry street, Shenandoah, Pa., August Io. 
Those attending, in addition to the class, were Mrs. Dar- 


n honor 


nell, Mahonoy City; Misses Margaret and Josephine Col- 
lins, Mauch Chunk; John Whalen, Cumbola; Mrs. E. 
Miles and daughter Maggie, Misses K. Toughal, Mary 
Sullivan and Mary Devlin. 

The soloists at the recent festival at Old Orchard, Me., 
were Lillian Blauvelt, Hans Kronold, Shanna Cumming, 
Isabelle Bouton, Edward P. Johnson, Harry F. Merrill, 
Mrs. Marie Clark, Miss Margaret L. Wilson; Dr. Latham 
True, accompanist. 

William B. King, organist of the First Congregational 
Church, of Oakland, Cal., has received an invitation from 
the department of music of the St. Louis Exposition to 
give three recitals upon the great organ now being con- 
structed especially for the exposition. 

A new musicale academy has been started in Detroit, 
Mich., by Marcus LaBlanche, a dramatic reader, and Fred 
Warington, baritone. Messrs. LaBlanche and Warington 
have taken Room 12 in the Park Building, and opened 
a school which they call the Detroit Academy of Dramatic 
Arts and Opera. 


Mrs. J. L. Wentworth entertained a 
friends recently at her home near Edgerton, Wis., at mu- 
sical recitals, assisted by thirty-five of her pupils. Fifty- 
four selections were given at the two recitals. Mr. Swift, 
of Chicago, was present, and rendered two vocal selections 
which were enthusiastically feceived. About 150 guests 
were present. 


number of her 


One of the musical events of the season was held at the 
home of Mr. and Mrs. Martin Brennan, of West Coal 
street, Shenandoah, Pa., August 10. Selections were ren 
dered by Messrs. Cleary, Neiman and Walters the 
piano, violin and cornet, and vocal music by Harry Tem- 
pest, P. J. McHale, John Allen, Miss Annie and Michael 


and James Brennan 


Mr. and Mrs. Charles H 
musicale August 17, in their new home, Open Hearth, on 
Lake avenue, Cleveland, Ohio. Miss Caroline Harter, of 
Canton, has been a guest of Mrs. Wellman for a few days, 
as has Fred Merrick, of New York, and the musicale was 
The program was participated in by 
Miss Harter and other musi- 


on 


Wellman gave a very informal 


given in their honor. 
Mrs. Charles MacDonald, 
cians. 

A musicale was given August 11 at the residence of 
Misses Mary and Martha Casner, Montoursville, Pa., in 
honor of their guests, Miss B. Woodruff and W. E. Ming, 
Jr., of Roselle Park, New Jersey. Those present were 
Janet Petrikin, Miss Susan Krape, Miss Mary Keebler, a 
pupil of David D, Wood, of Philadelphia; Mr. and Mrs 
Charles E. Krape, Trevette B. Maffett, William Gould, H 
Monroe Irvin, Harry Shoemaker and H. S. Krape. 


One of the delightful musicales of the midsummer sea 
son was that given at the home of Miss Edna Baughman, 
210 North Third Marshalltown, Ia., August 6, 
complimentary to Miss Lillian Smith, of Pittsburg, Pa., 
and Miss Estella van Court, of Davenport, who are guests 
at the Baughman home. Mrs. Harriet Miller assisted in 
entertaining. Miss Smith, Miss.) Wood, Miss Topf and 
Miss Baughman responded to encores. The out of town 
guests, other than those in whose honor the affair was 
given, were Misses Winifred Woodard, of LaMoille; Nona 
Shorthill, of Milwaukee; Barbara Peddie, of Emmets- 
burg; Tesse Simon, of Milwaukee; Josephine Lichty, of 
Waterloo, and Nina Alberson, of Washington; Mrs. T 
B. Seeley, of St. Paul, and Dr. M. R. Smith, of Laurel. 


avenue, 








rah and daughter Lizzie, Philadelphia; Miss M. O’Don- 


THE WOODRUFF METHOD 


OP TEACHING 
Non-syllable Sight Reading, Piano, 
Music History and Harmony. 
H. ESTELLE WOODRUFF, 
36 East 23d Street, New York City. 


A perfect system of mind and ear training for 
all classes of musicians—singers especially. 
Send $1.50 for one copy of Comprehensive 
Music Course, one Music Game aad article, 
* Why Syllables Should Not Be Used.” 


LESSONS BY MAIL. 


ed 


pepe) PS ANLEY MUSCHAMP, 


Jr., of Camden, N. J., 
has been elected a director of the Musical Asso 
ciation at Millville. Mr. Muschamp is in charge 
of the singing society of the association, and is 
preparing for several musical and operatic enter 
tainments to be given during the winter. He has studied 
with the best instructors in Philadelphia, and is a grad 
uate from several special classes in the University of Penn- 
sylvania. Mr. Muschamp is the organist at the Protestant 
Episcopal Church at Woodbury. 

B. G. Kingsley gave his 
Mozart Club rooms, Jamestown, N. Y., 
“Die Walkiire. 

(Ohio) 


the 
his 


second lecture recital in 


August 10, 


subject being 


Society is to two 


Oratorio 
The first, which will be given 


The Columbus give 
concerts the coming season 
about December 1, will consist of Mendelssohn's “Elijah,” 
and the oratorio for the second is not yet determined upon 
Negotiations are now being made with soloists of national 
Under the 
the 


renown, and the result will soon be announced 
direction of a skilled his 
ciety hopes to make this second season even more brilliant 
than the first. The the largest ever regu 
larly organized in Columbus. Its parts are 
and it is expected that a power of shading seldom heard 


director and assistants, so 


chorus is now 
well balanced, 
will be developed. The voice volume will be augmented 
by orchestra, piano and pipe organ 
ciety to confine itself strictly to the study of 
The of the 


become acquainted 


The policy of the so 
oratorios will 
“that 
works of 
The 
there 


be adhered to object organization 


more people may with the 


the masters,” and profit has no place in its purpose 
membership has recently been largely increased, but 
more good voices in the chorus, 


the 


is still place for a few 
and applications for such should be made to president 


as early as possible 








London, England. 


Pror. MICHAEL HAMBOURG’S 





ACADEMY FOR THE HIGHER DEVELOP 
MENT OF PIANOFORTE PLAYING. 
2 Clifton Gardens, Maida Vale. 


Mme. MORIANI. 


Private Academy for Voice Training and 
School for Opera. 
Complete Training for Voice, Style and 
the Different Repertories. 
Special Classes for Gentlemen on each 
Monday and Thursday from 5 to 7. 
le teacher of Alice erlet, 
Friché, the incomparable “Louise” 
Charpentier’s opera, and Madame Birner. 
For terms and particulars write to the Secretary 
of Madame Mortani’s School, 3 York Place, 
Baker Street, London W., England. 


4 
RENE PAPIN, 


Authorized Representative of the Yersin Method 
French _Diction. 
7 Dorset Square N. W., London. 
(Near Baker Street station.) 


MARIE WITHROW, 
VOICE PRODUCTION. 
8 New Bond Street, London. 





Claire 
of 

















’ NOTRE DAM 
ST. MARY’S ACADEMY, “WBi Pare 
One Mile West of Notre Dame University. 

Conducted by the Sisters of the Holy Cross. Chartered 
1855. Ideallocation. Enjoying a national patronage. Thor- 
ough English, Classical, Sclentific and Commercial Courses, 
Advanced Chemistry, Pharmacy and Modern Languages. 
Regular Collegiate rees. Studentscarefully prepared for 
coqeies, special or collegiate course. Physical and Chemical 
Laborateries well equipped. 

THe CONSERVATORY OF MUSIC is conducted on plans of 
the best Classical Conservatories. THE ART DEPARTMENT 
is modeled after leading Art Schools. Also, MINIT DEPART- 
MENT for children under twelve years. Physical Culture 
under direction of graduate of Dr. Sargent’s Norma! School 
of Physical Training, Cambridge, Mass. ; 

The best modern educational advantages for fitting 
women for lives of usefulness. [Moderate cost. New 
Year begins September 8th. For catalogue and s 
formation, apply to The DIRECTRESS ST. MARY’S 
Box 10, NOTRE DAME, INDIANA. 
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hoo 

cial in- 
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HELEN > = 


VON DOENHOFF 


Voice Culture, Art of Singing, 
Dramatic Action. 
APPOINTMENT BY LETTER ONLY. 61 E. 86th St., NEW YORK. 





The Listemann Recitals. 


Extended Tour Booking Now. 


BERNHARD LISTEMANN, America’s most distinguished Violinist, and his 
talented daughter, VIRGINIA LISTEMANM, Soprano, assisted by Otte Krause, Pianist. 


For Terms and Dates address 


BUREAU OF FINE ARTS, 806 Fine Arts Building, CHICAGO. 


Season 1903-04. 





CONCERT, 


ASHTON’S ROYAL AGENCY 


38 Old Bond St., LONDON, W. 
BY APPOINTMENT TO 
His Majesty The King, Her [Majesty Queen Alexandra, and Their Royal Highnesses 
Prince and Princess of Wales. 
THEATRICAL, 
Artists Introduced, Tours and Concerts arranged and managed. 
The Royal Agent for Drawing Room Entertainments. 


VARIETY. 








HAMIIN 


Permanent Address: 716-18 Kimball Hall, CHICAGO. 


Temor. 
Management : 


Heary Wolfsoha, 
131 EB. 17th St., 
NEW YORK. 





THE MUSICA 


COURIER. 











GRAND 


BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 
ARTISTIC ENDEAVOR. 











PRIX. 


257 Wabash Avenue, . 














DD. HoH. BALDWIN & CO. 


142-144 West Fourth Street, CINCINNATI, OHIO 








» CHICAGO, ILL. 











Stritch & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT. 


134th Street and Brook Avenue, NEW YORK. 


EASE 
IANOS 


PEASE PIANO CO., 126 wr 42d St. Foletared fn 


e WILBUR piano, a or »derate pri 


(Em SAMPLES 
Sie SENT FREE 


To PROFESSIONAL 
Music 


application to 


CHAS. F. ALBERT, 


Manutacturer.§ 
205 South Ninth Street, PHILADELPHIA. 





HAVE BEEN FAMOUS FOR OVER 50 YEARS. 


Good Then. Better No Ww. 


Write for catalogues and prices 


We also manufacture tt rel le 





CONCERT DIRECTION 


(Agency Founded 1870 


HERMANN WOLFF. 


Germany: Berlin and Flottwelistrasse 1. 
Cable address: Musikwolfi, Berlin. 
' | | 


ians only upon 


N e—When sending r sample enclose 


Principal Agency for Music Teachers. 
APPLY FOR CATALOGUE. 


ssional car 








Raval Goseratry of Music and Tate, 


DRESDEN, GERMANY. 


75 Recitals. 112 Instructors. 


courses or single branches. Principal 
Admission granted also at other times 


Forty-eighth Year, 1901-1902, 1387 Pupils: 
Education from beginning to finish. Full 
admission times begin April and September 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM. ne ct 


The Stern Conservatory of Music, 


FOUNDED isso. 


222 Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Royal Professor GUSTAV HOLLAENDER, Director. 


Sevetepnent in all branches o isle + fig pan AND DR AMATI Ss 
t ORK HESTR AL x HOt 1L 


training 8 
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ral Stage 

ents SEMINARY Spe 
PIANO AND VIOLIN § HOO! 

i Te hers HARMONY AND COMPOSITION—Max Loewengard, Hans Pfitzner 
ae Prof, Zz. E Tosbert PIANO—Emma Koch, Felix Dreyschock, Anton Foerster 
ner, Prof. Ernest Jedliczka. A. Papendick, Gustav Pohl. A. Sormann, Prof. E. E. Taubert 
Freudenberg _ N ING Tree Prof e-.. ma Nicklass-Kempner, Mme. Blanche Corelli 
Rothmuehl amt g ladysiaw Seidemann Alexander Heinemann OPERATIC 
AND DRAMA rk VIOLIN—Prof. Gustav Hollaender, Issay Barmas 
Bernard Dessau CEI LO. Eugen Sandow. HARP, HARMONIUM 
. ranz Poenitz « 
harg Fron 125 750 rks ($180 


ELEMENTARY 


Prof. Philipp 
Otto Heg- 
Guenther 
Nicolaus 


< 4 
lal CH yRUS SCH IL 


Ro 


on Goldberg. 


400 marks ($100 ie. GQeeentts Sebo 


nservatory Pu re ved at 


Cindvorth-Scharwenka Conservatory of Music, 


BERLIN W., STEGLITZERSTRASSE io. 
Dr. HUGO GOLDSCHMIDT. Principal Teachers: PROF. XAVER SCHARWENKA, 
ANSORGE, PROF, JAMES KwasT, W. LEIp- 
NA BECK, FRAU PROF SCHMEALFELD 
IN BRENNERBERG ( Violin VAN 


irks 
bt 





Director: 
Hofpianist ; 
MAVER-MAHR 
VON VAHSEL 
LIER (’Cello); 


P. H. SCHARWENKA, C. 
Piano) ; GOLDSCHMIDT, Li! 
ZAjIC RG, Vé 


Opera). Pupils 


K. 


HOLZ, 


K 


Singing) ; GRUENB! 


KNUPFER received at any time 





THE NEW LOCATION OF THE 


Cincinnati Conservatory of Music, 


MISS CLARA BAUR, Directress, 


HIGHLAND AVENUE AND OAK STREET. 
DELIGHTFULLY LOCATED 
t t FINEST BUI 
IN AMERICA 


g LDING DE 

VOTED TO MUSIC 
D i 

| 


MISS CLARA BAUR 





and Ave. & Oak § CINCINNATI 


B. CHASE 


PIANOS. 


Highest type of Artistic Instru 
For the p the singer, 


A. 


the teacher, 


conservatory, th 


lanist, 
e concert 


student, the 


bseseneprnnie OHIO. 


f of Tue Musica, Courigr 


the 
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Factory at 


REFFREN The Editor-in-C 


The Gabler Piano. 


AN ART PRODUCT IN 1854 


Represents today 49 years of Continuous Improvement. 
Catalogue mailed cheerfully upon request. 


ERNEST GABLER & BROTHER, 


409-413 East |07th Street, NEW YORK. 


HUGO GORLITZ 


w 











19 NEW BOND STREET, LONDON, 
IMPRESARIO. 
Sole Manager for JAN KUBELIK, WILHELM BACKHAUS, JOHN HARRISON 
(the new Tenor) and RICHARD STRAUSS. 


TWENTY-FIVE DOLLARS. 


ITALY. 


CABLES: HUGONOTAS, LONDON. CON: ULTATI N FEB: 











A Comprehensive Catalogue | Sehastiano Breda, 


Of lastrumenta! Sheet Music, Folios 
aad lastruction Works. Maestro di Canto, 
Containing Solos and Teaching Methods for Pertect Voice Placing. Absolute bel canto. 
Classic and Modern Repertorio. 


Pianofor te, olin, Organ and al i Or chestra 
rulLAN, Via San Pietro all’ Orto No. 18. 


M. VITTORIO CARPI, 


ito Teachers, Sent free on n request. 
Also our Complete Catalogue 
Son gs. 
JOS. W. STERN & CO., 
VocaL TEACHER 


34 East 2ist Street, NEW YORK CITY 
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Standard New Music Books. 


JOURNEYS IN a ne Caref 
second grade Price 


COMPANIONS.” A ollect 


e $1.01 


SHORT 
step through 


“BRAIN ARD’ S MU ‘SIC AL 


easy four hand pieces 


“ BRAIN ARD’S SC HOOL MARC HES.” 
a, which & aturally commend it ) who ate ir 
Pr Catalogues FREE on asp ication Dealers wrive fer Disccu 


THE S. S. BRAINARD’S SONS CO. 


20 East 17th Street, NEW YORK 298 Wabash Avenue, 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


TASTE 


ade 
A book of Marches 

terested in schoc 
nts 


S€ 


schor 


atters ice $1 00 


CHICAGO 





APPEAL TO THE HIGHEST MUSICAI 


Nos. 34 & 36 University Place, New York. 





THE MUSICA 


L COURIER. 








STEINWAY 


Grand and Upright 


PIANOS 


Steinway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL, 


Nos. 107, 109 and 111 East Fourteenth Street. 














CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W 





EUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
St. Pauli, Neue Rosen Strasse No, 20-24, HAMBURG, GERMANY. 





FINISHING FACTORY : FOURTH AVE , 52d-53d STS., NEW YORK CITY. 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





EVERETT 
PIANOS 


GRAND and UPRIGHT * 
DISTINCT ART CREATIONS 


IMITATING NONE, BUT POSSESSING INDIVIDUAL QUALITIES WHICH MAKE 
THEM THE BEST NOW MANUFACTURED, 


OSSIP GABRILOWITSCH, RICHARD BURMEISTER 


AND OTHER EMINENT VIRTUOS! EXCLUSIVELY USE AND UNQUALIFIEDLY 
INDORSE THEM. 


EVERETT PIANO CO. 


BOSTON. 














THE JOHN CHVRCH CO. 


CINCINNATI. CHICAG O. 


NEW YORK. 





PIANOS 





MBALL 


CHICAGO, ILL., U. S. A. 





Ana 


BALTIMORE, 
WASHINGTON, 
NEW YORK, 





THE CELEBRATED 


Heads the List of the hs aga Grade Pianos, and 


Are at present Preferred by 


the Most the leading 


Popular and Artists. 


SOHMER & CO. 


NEW YORK WAREROOMS: 
SOHMER BUILDING, Fifth Avenue, Cor. 22d Street. 





vose 


penne appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 


any other make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 


Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 


Write for Explanatory Literature. 


Vose & Sons Piano Co., 


160 Boylston Street, Boston, Mass. 





BLUMENBERG PRESS, 214—218 WILLIAM STREET, AND 18—20 ROSE STREET, NEW YORK. 








